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| Features 

FLOWER POWER = 
Diane Kruger, one of the stars © Oscars 2014 Welcome to the 
of the Abraham Lincoln gold rush! Here’s everything you 
childhood film The Better need to know to be the smartest, 
Angels, stopped by our photo coolest person on your couch. 
studio at Sundance 

© Best Actor 

(>) Best Actress 

© Woody's Women Blue 


Jasmine’s Cate Blanchett and 
Sally Hawkins join an impressive 
list of female stars who've earned 
nods for Woody Allen films. 

BY KEITH STASKIEWICZ 


© Best Supporting Actor 


© Gender Benders From Marlene 
Dietrich to Jared Leto, actors have 
a long, rich history of snagging 
nominations by stepping outside 
their sex. BY ADAM MARKOVITZ 


©Best Supporting Actress 
© Best Director 
© Ballot 


© Sidney Poitier In 1964 he won 
the Best Actor prize for Lilies of the 
Field—a historic victory signaling 
racial progress in Hollywood and 
beyond. By JOSH ROTTENBERG 


© costume Queen A look back 
at Irene Sharaff, who used her 
artist's eye to design costumes on 
Broadway and in Hollywood. 

; BY KAREN VALBY 


ON THE COVER 

Oscar statuette photographed 
exclusively for EW by Keate/ 
Oscar ® Statuette © AMPAS ® 


(COVER) LAWRENCE: FRANCOIS DUHAMEL; EJIOFOR: JAAP BUITENDIJK; LETO: 
Photograph by CHRISTOPHER BEYER ANNE MARIE FOX; BLANCHETT: JESSICA MIGLIO; DICAPRIO: MARY CYBULSKI 
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© Feedback 
© Sound Bites 
© The Must List 


© News and Notes 

Sundance 2014: Indie darlings 
ditched their parkas to cozy up at 
our photo studio; Owen Gleiberman 
on the festival's highs and lows 


© The Big Event 
EW fetes SAG nominees 


© First Look 
Portia de Rossi and Andy Richter 
on Sean Saves the World 


© Hollywood Insider 
NBC heads to Neverland, and more 
TCA news; Frozen is on fire... 


© Monitor 
© The Bullseye 
© EW Flashback 


© Movies 

The mawkish melodrama Labor 
Day; women in Hollywood still 
struggle to be heard—and hired... 


Ov 


Sherlock returns—and is mostly 
smarter than ever; Q&A with 


Looking’s Jonathan Groff... 
© What to Watch on TV 
© Music 
TV Movie trailers: What's that song?; 
Benedict Cumberbatch and pop’s stealthiest hitman... 


Martin Freeman bring the © Books 


bromance back in the new , p teh 
Pierce Brown's Red Rising; Down- 
season of Sherlock on PBS ton dreamboat tackles Homer... 


Photograph by IAN DERRY 


LABOR DAY: DALE ROBINETTE; KILLS: JOHN SCIULLI/WIREIMAGE.COM 


Digital Bonus Content 


ENTERTAINMENT WEEKLY / SPECIAL OSCAR GUIDE 2014 


TAP: ANY IMAGE TO GO DIRECTLY. 


Sundance Video Interviews and Pix 


Selena Gomez (above) and stars from Camp X-Ray, Wish 1 Was 
Here, and more stopped to chat at EW’s photo and video studio. 


Gomez photograph by CHRISTOPHER BEYER 


MUSIC REVIEWS 


We hunted down Natalia Kills’ 

(above) song from the 3 Days 

to Kill preview and other cool 
tracks from recent trailers. 


I) 


Calista Flockhart defended 
lntevmarclelcene(emr=l ave ole) /s1¢74]a\e] 
Ally McBeal character to 
EW in 1998. 
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99 MOVIES, 
TV SHOWS, 


ALBUMS 
AND BOOKS 
TODIEFOR 


FEEDBACK ABOUT 
EW’S DIGITAL EDITION? 


TAP:TO:SEND-US:AN EMAIL 


JUAN PABLO GALAVIS: CRAIG SJODIN/ABC 


WRITE TO US! > EW_LETTERS@GEW.COM 


Disappearing Act 

Loved the Gone Girl cover! It made me excited to see a movie 
that doesn’t even come out for nine months. A great book 
translated into a haunting image. Thank you! 

JULIE SIGNOR 

Watertown, N.Y. 


The romanticized depiction of a murdered woman on 
your cover is a disgrace. That it mirrors one of the most 
famously loving photos of John Lennon and Yoko Ono 
goes beyond bad taste. 


SUSAN OCHS-SCHER 
Livingston, N.J. 


| was all set to accuse you of putting a spoiler on the cover. 
But now that | have finished reading Gone Girl, | take it back. | 
have eaten a full serving of crow, and my faith in you has been 
restored. | can now (at last!) devour your 2014 preview and 
crank up my anticipation for David Fincher’s movie version. 


BRUCE WILE 
San Francisco 


W YOU TWEET, WELISTEN 


READERS HAND US ROSES FOR OUR BACHELOR COVERAGE. 


Confession: I don’t watch “The 
Bachelor” but I do regularly 
read Entertainment 
Weekly’s recaps. Because 
snort-laughing is good 
for you ;) —@CUINCHE 


Juan 
Pablo 
Galavis 


My reason for waking up 
on Tuesdays. RT @EW: 
#TheBachelor recap: 
Bring in ’Da Noise, Bring 
in Da Drunk tvrecaps.ew 
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All good things must come to an end, including the shows you watch 
(and hate-watch) faithfully. The Newsroom and Justified will sign off after 
next season, and Fox Entertainment chairman Kevin Reilly said he anticipates 
that Bones’ next season will be its last. Readers pay their respects. 


TheNewsroom Bones Justified 


THE NEWSROOM: MELISSA MOSELEY/HBO; BONES: JORDIN ALTHAUS/FOX; JUSTIFIED: GUY D'ALAMA/FX 


S45 per month. 


No annual contract. 
(Yeah. You read that right.) 


AT&T introduces new plans. 


starting at 


No Annual Data Plan & 


Contract Unlimited Talk & Text 
per month 


Allon the nation’s Most Reliable 4G LTE network. 
Rethink Possible’ S= 


VisitaStore | ATT.COM/mobilesharevalue | 1.866.MOBILITY 


$45/mo.: Applies to Value Plan w/300 MB data & unlimited talk & text w/one smartphone w/no annual contract (or on AT&T Next™ installment agmt). Does not include AT&T Next™ installment charges. Add'l 
mo, charge per device & for add'l data, Automatic overage charges for data use exceeding monthly allowance. Activation fee, taxes, add'l deposits, and other restr. may apply, Mobile Share: Up to 10 devices 
per plan. Unlimited talk & text for phones only. Subject to change. Cvg & svc not avail. everywhere. Other Monthly Charges/Line: May include federal & state universal svc charges, a Regulatory Cost Recovery 
Charge (up to $1.25), a gross receipts surcharge, an Administrative Fee & other gov't assessments. These are not taxes or gov't req'd charges. Visit a store or att.com/mobilesharevalue for more info. 


Reliability claim based on data transfer completion rates on nationwide 4G LTE networks. LTE is a trademark of ETSI. 4G LTE not available everywhere. Screen images simulated. ©2014 AT&T Intellectual Property. 
All rights reserved. All other marks used herein are the property of their respective owners. 


lof1 


TAP:EACH 
FACE 
FOR THE 
SOUND: BITE 
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AP IMAGES; STOWE: BOB D'AMICO/ABC; LORRE: CHARLES CHURCHILL/STARPIX/STARTRAKSPHOTO.COM; ICE CUBE: QUANTRELL D. COLBERT; ROBERTS: MICHELE K. SHORT/FX; 
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She will 

grow five inches, 

letter in volleyball, 

major in Economics, 

marry a man with freckles, 

have a career she loves, 

have two girls she loves way, way more, 
smile more than frown. 


She’s going places. 
And we'd like to help her get there, safely. 


ay our goal isn’t juSt to build atitomobiles that are safe for drivers and 


in)» e i ‘ ; 
rs. We’re also developing technologies that help protect pedestria &) ik 5 
} et’s 


open collaboration among safety experts from diverse fields and leading research (€{e) 
institutions including Stanford University and University of Michigan. Because a 
safe car is good, but a safer world is even better. A Places 


toyota.com/LetsGoPlaces ©2013 Toyota Motor Sales, U.S.A., Inc. 


KIRKE, DRIVER, MAMET, WILLIAMS: JESSICA MIGLIO/HBO (3); DUNHAM: MARK SHAFER/HBO. 


lof 4> 


——/ The Top 10 Things We Love This Week /—_— 


(From left) Jemima 
Kirke, Adam Driver, 
Zosia Mamet, Lena 
Dunham, and Allison 
Williams star oma 
rejuvenated Girls 


GIRLS Let’s admit it: We’ve been on-again, off- 
again with Lena Dunham’s polarizing series, but 
now we're fully committed, thanks to a creative 
(and comic!) resurgence in the raucous third season. 
(HBO, Sundays, 10 p.m.) 


Illustration by JESSE LENZ 
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MUSTLIST 


3. RED RISING, 
by Pierce 
Brown 

A debut novel 
about a teenage 
slave on Mars 
who infiltrates 
society's wealthi- 


est echelons, 

Rising delivers 

spectacular 

» sins cH adventure anda 

oe revenge tale 
2. YOUTUBE NATION This new daily series, a guided tour aaaate 
through the wilds of YouTube, highlights the best in viral Rome and 
videos. Affable host Jacob Soboroff will have you prepped for science fiction 
all your virtual watercooler conversations. (youtube.com/ into one heart- 
youtubenation) 


pounding ride. 


4. TIM’S VERMEER Producer Penn and director Teller conjure 
an enthralling documentary about a singular obsession: A tech 
entrepreneur re-creates every detail of a Vermeer painting to 
reveal the trick of the master’s trade. (Rated PG-13) 


YOUTUBE NATION: YOUTUBE; TIM’S VERMEER: CARLO VILLARREAL 
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MUSTLIST 


6. Once you've finished your study of this 
year’s nominees, get your graduate degree in Oscar-ology with 
TCM's annual 31-day festival of Academy Award-winning or 
-nominated films. Marathons are arranged by category like Best 
Costume Design or Best Supporting Actor, so kick things off right 
with a Best Picture cavalcade that includes The Wizard of Oz on 
Feb. 1. (Check 31days.tcm.com for schedule) 


KROLL SHOW 


: 7. The Brooklyn indie trio hit their stride 
on their stellar second album, mixing sweet pop pleasures with 
catchy rock goodness. Once you hear the jaunty standout “It’s Not 
Serious,” Trouble will be your middle name. 


KROLL SHOW: RON BATZDORFF/COMEDY CENTRAL; THE WIZARD OF OZ: EVERETT COLLECTION; HOSPITALITY: WILL MEBANE 
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9. SAINTS OF THE 
SHADOW BIBLE, 
by lan Rankin 

One of the best 
thriller writers alive 
serves up his 18th 
novel featuring 
Scottish inspector 
John Rebus, who 

| partners with 

:) MOVIE d ae iy antagonist Malcolm 
: Fox. This time the 
prickly duo are 
involved in a30-year- fa. Batter 
old cold case that’s 

quickly generating 

fresh heat. 


8. THE ARMSTRONG LIE on iTunes 
Director Alex Gibney has a special reason to 
feel betrayed by Lance Armstrong: He was 
filming the cyclist’s comeback when the PED 
admissions broke. The resulting documentary 
morphed into a fascinating study of misused 
power and mesmerizing lies. (Rated R) 


: rr . hes P,P GEES eS oe 
10. TOMB RAIDER: DEFINITIVE EDITION Is it even possible to make Lara Croft look 


better? Definitively yes. The badass heroine’s graphics get a rich next-gen makeover in this 
updated rerelease of last year’s blockbuster game, which also collects all the downloadable 
content, including multiplayer maps and an extra tomb to plunder. (Rated M; PS4, Xbox One) 


Enjoy all your favorite music — instantly and wirelessly. 
Now you can listen to your CDs, MP3s, AM/FM radio, Pandora® and other 
Internet radio all from one system. And with six programmable presets, 
you can hear your favorite playlists, albums or stations — wherever 
7 New 4 they are —at the touch of a button. Small enough to fit in any room in 
© ch: &S your house and powerful enough to fill it with lifelike sound, the Wave" 
Wave soundTovag ¥ SoundTouch™ connects to your existing home Wi-Fi® network, so no 
extra equipment is necessary to stream your music. Try it risk-free for 
90 days with free shipping and, if you're not fully satisfied, free return 


shipping. And when you call, ask how you can make easy payments with 
Pence a no interest charges from Bose. Listening to your music has never been 
simpler — or better. To order, call or visit us online today. 


Order now directly from Bose. 1.800.411.8072, ext. TZ1051 | Bose.com/WaveWifi 


©2014 Bose Corporation. The distinctive designs of the Wave® music system and wireless note are trademarks of Bose Corporation. Pandora is a registered trademark of 
Pandora Media, Inc, Wi-Fi isa registered mark of the Wi-Fi Alliance. A home Wi-Fi network and Internet access are required. Financing and audition offers not to be combined 

with other offers or applied to previous purchases, and subject to change without notice. Offer valid 12/3/13-3/31/14. Risk-free refers to 90-day trial only and requires product 
purchase. Delivery is subject to product availability. CCOI3617 
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| vba AN NBC COMEDY PILOT, TAP HERE 


NEWS 


Though it’s based 
ona1999 Laura 
Kasischke novel, 
director Gregg 
Araki set this 
thriller about 

a woman's 
disappearance— 
starring (from left) 
Mark Indelicato, 
Gabourey Sidibe, 
and Shailene 
Woodley—in the 
late ’80s. “Music is 
an important part 
of the movie,” 
noted Araki, who 
made his young 
cast playlists 

for inspiration. 
“Lots of Cocteau 
Twins and 

Nine Inch Nails,” 
said Woodley. 


Doing the Sundance 


Indie darlings ditched their down-stuffed parkas to cozy up at 
EW’s Park City photo studio. PHOTOGRAPHS BY CHRISTOPHER BEYER 


POEHLER: RTNFISHER/MEDIAPUNCH 
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NEWS@NOTES | 


There is no better showcase for Holly- 
wood’s emerging talent than the Sundance 
Film Festival—think first-time director 
Ryan Coogler’s Fruitvale Station (which 
premiered there last year) or Carey Mul- 
ligan in 2009’s An Education. It was clear 
from opening night that 2014’s breakout 
would be Damien Chazelle, whose self- 
assured sophomore effort, Whiplash, 
starring Miles Teller as an ambitious 
drummer, played like gangbusters at the 
Eccles Theatre, setting off a bidding war. 
(Sony Pictures Classics snapped up the- 
atrical rights for a reported $3 million. 
Other notable deals at the fest, which 
ran Jan. 16 to 26 in Park City, Utah? Lynn 


It stars Saturday Night Live alums Kristen 
Wiig and Bill Hader (right), but this is no 
comedy. Director Craig Johnson called his 
dramatic second feature a “non-romantic love 
story” about estranged siblings. Hader 
remarked, “I’ve never done anything like this.” 


Shelton’s Laggies and Zach Braff’s Wish 
I Was Here both reportedly sold for 
around $2 million, to A24 and Focus Fea- 
tures, respectively. (EW feted Braff’s 
film on Jan. 18) Fox Searchlight stayed 
loyal to its Another Earth filmmaker Mike 
Cahill, buying his equally ambitious 
follow-up, I Origins, starring Michael Pitt 
and Brit Marling. 

As always, EW—a leadership sponsor 
of the festival—was at the heart of the 
action. And Sundance’s brightest talents 
dropped by to smile and schmooze at 
our photo studio. —WNicole Sperling, 
with Lindsey Bahr, Anthony Breznican, 
Jeff Labrecque, and Sara Vilkomerson 
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Ryan Reynolds’ Jerry is 

a timid guy under court- 
ordered psychiatric 
supervision. His female 
co-workers (including Anna 
Kendrick, above) think he’s 
adorable, but the only 
friends he confides in are 
his dog and cat, who— 
uh-oh—talk back. Reynolds 
voiced both pets, as well 

as two other characters. 
“The table read was very 
exciting,” quipped Kendrick. 


The darkly comedic film—directed 
by Lenny Abrahamson and starring 
Michael Fassbender, Maggie 


Gyllenhaal (left), and Scoot McNairy | 
(right)—was inspired by the life of | 
British musician-comedian 

Chris Sievey, who created the 
masked persona of Frank 
Sidebottom in the mid-1980s. ! 
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The film begins with the death of Beth 
(Aubrey Plaza, right), the girlfriend of 
Zach (Dane DeHaan, left)—but she 
returns in a seemingly unaltered state. 
Just don’t expect the usual zombie 
tropes. “If this is really happening, you’re 
not going to be ‘the scientist’ or ‘the 
freedom fighter,” said writer-director 
Jeff Baena. “You're going to be the guy 
in suburbia just dealing with it.” 


(From left) Austin Stowell, Melissa 
Benoist, Miles Teller, and Paul Reiser. 
Drumroll, please! This film—starring 
Teller as a promising dr'ummer—earned 
the biggest Sundance buzz in years 

by depicting the struggle, terror, and 
anxiety that go into trying to bea 
great musician. “Basically, | wanted to 
make a thriller about music,” said 
writer-director Damien Chazelle. 
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Based on A.J. Albany’s 2003 memoir and directed by Jeff Preiss, this family drama focuses 
on the relationship between a young woman (Sundance regular Elle Fanning, right) and her 
jazz-pianist father (John Hawkes), who struggles with drug addiction in 1970s Hollywood. 
The film costars Glenn Close (left), Tim Daly, and Red Hot Chili Peppers’ Flea. 
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NEWS@NOTES | 


Jake Paltrow (yes, 
Gwyneth’s little brother) 
imagines a dystopian 
dust bowl where water 
is the most precious 
resource. Michael 
Shannon (left) plays 
Ernest Holm, who is hell- 
bent on protecting his 
kids (Elle Fanning and 
Kodi Smit-McPhee) from 
roving bandits and who 
eventually faces off 
against Nicholas Hoult 
(right) as the vengeful 
Flem Lever. 


(From left) Willem Dafoe, 
Rachel McAdams, and 
Philip Seymour Hoffman 
star in this twisty 
adaptation of a John le 
Carré book. McAdams 
plays an attorney who is 
seeking asylum for a 
client with ties to Islamic 
terrorists and “sort of 
oversteps the line,” 

the actress explained. 
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NEWS@NOT 


It’s a coming-of-age 
drama...if you consider 
28 a reasonable age to 
try to grow up. That’s 
what Megan (Keira 
Knightley) is struggling 
with after her boyfriend 
proposes. Pretending 
she’s away on a career- 
counseling retreat, 
Megan befriends a high 
_ schooler (Chloé Grace 
Moretz, left) and goes on 
the lam from her life. 


Love Is St¥ange 

(From left) Alfred Molina, John Lithgow, 
lra Sachs, Cheyenne Jackson, Darren 
Burrows, and Marisa Tomei. The movie 
(directed by Sachs) spotlights a longtime 
couple (Molina and Lithgow) who get 
hitched...then pulled apart. It’s the first 
time the two actors have worked together, 
although they've been friends for years. Ir 
real life, “we are so married,” Molina joked. 


NEWSNOTES 


Hellion 

This lyrical drama 
follows an emotionally 
paralyzed widower 
(Aaron Paul, right) and 
his neglected sons. 
“We're all struggling with 
the grief,” said Paul. “[My 
character] lost his wife, 
but he’s not understand- 
ing that they lost their 
mother as well.” 
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Listen Up Philip 

In Alex Ross Perry’s third 
feature, Jason Schwartz- 
man (left) plays Philip, 

a novelist who finds 
himself at loose ends. 
“He’s at a miserable point 
of his life,” said Schwartz- 
man, who costars with 
Elisabeth Moss (right), 
Jonathan Pryce, and 
Krysten Ritter. “It’s a 
movie that examines 
people’s ill behavior and 
how it affects the people 
around them.” 
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Jonathan Milott and Cary 
Murnion’s genre-bending 
debut follows a group of 
teachers trapped in a school 
after a chicken-nugget- 
spread virus breaks out, 
turning the kids into flesh- 
eating savages. “It’s a horror 
comedy,” said star Elijah 
Wood (below). 
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Screenwriter Maya Forbes makes 
her directorial debut with this 
very personal story based on her 
own childhood as the daughter 
of a father with bipolar 
disorder. Mark Ruffalo (top 
left) plays the dad, while 
Zoe Saldana (top right) is 
the mom to Imogene 
Wolodarsky (bottom left) 
and Ashley Aufderheide 
(bottom right). 


One of the year’s most anticipated 
entries was Richard Linklater’s 
12-years-in-the-making Boyhood, 
starring Ethan Hawke (right), 
Patricia Arquette (left), and new- 
comer Ellar Coltrane. The young 
actor, who began the project at age 
6 and is now 19, said it took time 
to realize what he was a part of: 
“It began to gradually dawn on me 
what was actually happening.” 
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NEWS@NOTES 


Wish | Was Here 
Zach Braff’s film 
(partially funded by a 
Kickstarter campaign) 
is the story of aloser 
dad (Braff, left) who 
decides to start 
world-schooling his 
kids. (Kate Hudson, 
right, costars.) “[The 
movie's] really about 
what kind of parent 
are you going to be?” 
said Braff, whose 
previous film, 2004's 
Garden State, was 
also a Sundance hit. 
“It’s a tone | really 
like—laughing a lot 
but allowing the 
drama to settle 

in and be very real.” 


WISH YOU 
WERE THERE? 


GREENE, GAD, BRAFF, AND FAISON: JAMIE MCCARTHY/GETTY IMAGES FOR GREY GOOSE 
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DIGITAL EXCLUSIVES 


Sundance Tablet Extras 


EW sat down with some of Hollywood's coolest stars at our photo 
studio and video lounge, getting silly and talking serious about this year's most 
exciting movie projects. See bonus photos and our video interviews below. 


TAP-EACH IMAGE TO: SEE PHOTO TAP: IMAGE TO PLAY. BEHIND-THE-SCENES VIDEO 
A, 5 3 z Fu Ny 


PHOTO STUDIO 
TIME-LAPSE MOVIE 


INFINITELY POLAR BEAR CAMP X-RAY WISH | WAS HERE 
CAST INTERVIEW CAST INTERVIEW CAST INTERVIEW 


THE SKELETON TWINS LA BARE 
CAST INTERVIEW CAST INTERVIEW INTERVIEW 


TIME-LAPSE VIDEO BY CHRISOPHER BEYER FOR EW; "MY GUN DO ERROR” BY JOHNNY HAWAY (HTTP://JOHNNY-HAWAY.ZONOFF.NET/) 


WWW.PDFMAGAZINES.ORG 


Sam Rockwell, 
Laggies 


a =e 


Lom he ogg that rough you OL 


Photograph by CHRISTOPHER BEYER 


Christina Hendricks, 
God's Pocket 


Photograph by CHRISTOPHER BEYER 


\ 
1 Selena Gomez, 
Rudderless 


Photograph by CHRISTOPHER BEYER 


Photograph by CHRISTOPHER BEYER 


( 


Richard Ayoade and 
Jesse Eisenberg, 
The Double 


Photograph by CHRISTOPHER BEYER 


Anne Hathaway and 
Mary Steenburgen, 
Song One 


Photograph by CHRISTOPHER BEYER 
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SUNDANCE 2014 


and The Forgettable 


Which movies had Sundance ..and which left our critic feeling cold? 
Adiscerning look atthe festival’s cinematic highs and lows this year. BY OWEN GLEIBERMAN 


THE SKELETON TWINS 


Kristen Wiig and Bill Hader powerfully portray siblings coping 
with a troubled family legacy. Hader is a revelation as the 
gay, depressed Milo: He doesn’t dial back the shade-throwing 
bitchery, but he builds it around a core of feeling. And Wiig, 
as she did in Bridesmaids, draws us into a conspiratorial 
relationship with her character's bad behavior. Directed and 
co-written by Craig Johnson, this is a tenderly sincere, smart, 
beguiling, penetrating, and—yes—often very funny drama 
about ordinary messed-up people. 


WHIPLASH 


In Damien Chazelle’s electrifying jazz fable, Miles Teller 

(a Sundance breakout last year in The Spectacular Now) 
plays a brilliant, driven young drummer who attends the 
Shaffer Conservatory, where he comes under the tutelage 
of the school’s legendary taskmaster, a scarily exacting 
bebop maestro. Playing this drill sergeant of beauty, J.K. 
Simmons (Juno, The Closer) does a bravura turn, but it’s 
Teller’s brash, tormented, passionate performance that 
makes the movie work. 


BOYHOOD 


Shot over 12 years, starting in 2002, Richard Linklater’s 
beautiful stunt of a movie tells the story of a boy named 
Mason growing up in Texas. The hook is that Mason is 
played by an actor named Ellar Coltrane, who we literally 
watch grow up, year after year, on camera. Packed and 
lively and very entertaining, yet almost Joycean in its 
appreciation of the magic of everyday life, Boyhood touches 
on something deep and true: that we all grow up to be the 
people we are by letting every moment shape us. 


LIFE ITSELF 


You may think there’s little left to discover about the dearly 

departed Roger Ebert, but in this documentary, director 

Steve James (Hoop Dreams) puts the celebrated critic’s life 
% together with extraordinary fascination and passion. From 


SCROLL: AW. 


THE SKELETON TWINS: REED MORANO; WHIPLASH: DANIEL MCFADDEN; LIFE ITSELF: KEVIN HORAN; WISH | WAS HERE: LAWRENCE SHER; CAMP X-RAY: BETH DUBBER 
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Simmons (Juno, | he Closer) does a bravura turn, but It’s 
Teller’s brash, tormented, passionate performance that 
makes the movie work. 


BOYHOOD 


Shot over 12 years, starting in 2002, Richard Linklater’s 
beautiful stunt of a movie tells the story of a boy named 
Mason growing up in Texas. The hook is that Mason is 


, played by an actor named Ellar Coltrane, who we literally 


watch grow up, year after year, on camera. Packed and 
lively and very entertaining, yet almost Joycean in its 
appreciation of the magic of everyday life, Boyhood touches 
on something deep and true: that we all grow up to be the 
people we are by letting every moment shape us. 


LIFE ITSELF 


You may think there's little left to discover about the dearly 
departed Roger Ebert, but in this documentary, director 
Steve James (Hoop Dreams) puts the celebrated critic’s life 


% together with extraordinary fascination and passion. From 


hard-drinking newspaperman to beloved TV personality to 
undaunted cancer victim, Ebert is presented as aman ona 
spiritual quest who has now become what Ebert himself 
would have hailed as a truly great movie character. 


WISH I WAS HERE 


It's taken 10 years for Zach Braff to make his second feature 
(after Garden State, a movie | loved), and given that he 
funded it with a highly publicized Kickstarter campaign, Wish 
| Was Here became one of the event films of the festival. 
Some were enthralled by it, but | was mixed on this middle- 
aged odyssey about an out-of-work actor dad (Braff) who is 
faced, all at once, with losing his career, his ailing father 
(Mandy Patinkin), his children’s posh private-school education 
(the horror!), and his center. 


CAMP X-RAY 


Kristen Stewart makes a bid for indie integrity by playing 

a guard at Guantanamo Bay who befriends one of the 
detainees. Has he been unjustly imprisoned? Maybe. But as 
the film sees it, the real injustice is that he’s been locked up 
with no end in sight, and he’s nice. It's hard to buy Stewart as 
a soldier because all she does is rein in her moody mannerisms 
and give an almost minimalist performance. The film conveys 
a journalistic sense of the day-to-day squalor of Guantanamo, 
but as drama, it’s mostly a dud. 


SCROLL AW. 


THE SKELETON TWINS: REED MORANO; WHIPLASH: DANIEL MCFADDEN; LIFE ITSELF: KEVIN HORAN; WISH | WAS HERE: LAWRENCE SHER; CAMP X-RAY: BETH DUBBER 


CA lille hope 
can do great things. 


Of all the things that Jillian Michaels, Dolvett Quince, Alison Sweeney and Bob Harper of NBC’s 
The Biggest Loser bring to contestants, hope may be the most powerful. And hope is something 
that Ford Warriors in Pink® knows well. Because Ford donates 100% of the net proceeds from the 
sale of Warriors in Pink wear and gear to breast cancer charities. Organizations that provide the help 
those fighting the disease need. And the hope that there may someday be a world without breast 
cancer. Which, of course, would be the greatest thing of all. Visit fordcares.com to shop today. 


ee 


WARRIORS IN PINK’ 


POWERED BY FORD 


The Biggest Loser ® and © 2013 NBC Studios LLC and Reveille LLC. 
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SCREEN ACTORS GUILD AWARDS WEEKEND 


BEST PARTY 
GOES TO...EW! 


WEST HOLLYWOOD, JAN. 17, 2014 


Trophy season is in 
full swing, but the 
stars of 12 Years a 
Slave, Nebraska, 
Scandal, and more 
took a break to 
unwind at EW's party 
ino) ae) ai a\emsy-\mn\e)anl 
nees at Chateau 

NV Fela anteya lens) ole) aisyo) gave] 
by TNT & TBS and 
essie. As the evening 
wore on, DJ Michelle 
Pesce, spinning classic 
pop hits, transformed 
the hotel hot spot 
into a dance party. 
(Defying the week- 
end’s theme, no one 
was spotted doing 
the Hustle.) Guests 
also talked ceremony 
strategy. “Apparently 
Veep's table is right 
next to Arrested 
Development's table,” 


said Tony Hale, whose Downton Abbey's 

two series both Michelle Dockery with 

Modern Family's Jesse 

earned nods for best Tyler Ferguson. “It's 

comedy ensemble. quite lovely to come 

“| hope it means | get out for the awards and 
ia odo) clesKeymelere soak up some sun, 

said Dockery. 


and double the drinks.” 


CHRISTOPHER POLK/GETTY IMAGES FOR ENTERTAINMENT WEEKLY 
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BEST PARTY GOES TO...EW! 


“There is 
nothing better than 
loving What you do and 
doing it with people that 
you love.” 


“It’s 
the ultimate 
honor, you know? To 
have your fellow actors— Scandal's SAL ell stig 
. a nominee Tor Dest actress In 
who know what it takes ( A a drama series—on why 
and have been there— , she digs her job 
nod at you” a 
12 Years a Slave’s Lupita 
Nyong’o, who would go on 
to win best supporting 
actress 


30 Rock costars Judah Friedlander and 

Jane Krakowski celebrated the series’ final 

SAG-award nomination for best comedy ‘ ‘/* 
ensemble. “It was a surprise for allofus that ‘ 

we were invited back this year, soit wasan ©) } } ; 

unexpected reunion,” said Krakowski. ~ y | a : 


NYONG’O AND WASHINGTON: ALBERTO E. RODRIGUEZ/GETTY IMAGES FOR ENTERTAINMENT WEEKLY; 
FRIEDLANDER AND KRAKOWSKI: CHRISTOPHER POLK/GETTY IMAGES FOR ENTERTAINMENT WEEKLY 
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BEST PARTY GOES TO...EW! 


“It’s amazing to 
be at an event like 
this because this is the 
only time we all get to see 
each other.” 
Game of Thrones’ Natalie Dormer 
on the far-flung cast, which was 


nominated for best drama 
ensemble 


DIMITRIOS KAMBOURIS/GETTY IMAGES FOR ENTERTAINMENT WEEKLY REPORTING BY CARRIE BELL 


CHRIS HASTON/NBC 


TV 


Portia de Rossi Medicates Andy Richter on Sean Saves the World 
Portia de Rossi and Andy Richter will inject some laughs into the Feb. 27 episode of NBC’s Sean 
Hayes comedy when de Rossi's Jill—the ex-wife of Sean (Hayes) and mother of Ellie (Samantha 
(Vp rer cca gncmcon Gl (e-leromy Vall Maula alin vemantMotcirelecMer-lonley-l(elamielar-Mellaicaelimerslavel(el-]e-M@2d(anltc1os 
“He has many, many problems, alcohol being one of them, so I’m trying to make him presentable 
to a donor,” says de Rossi of the scene. “Sean has to try to help me straighten him out, let’s just 
say.” The role marks new territory for the Arrested Development star, who will appear in three epi- 
sodes: “It’s a kinder, sweeter character than I’ve ever played. It’s nice to be likable.” —-DAN SNIERSON 
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(Clockwise from 
left) Amy Poehler 
will produce a 
pilot starring 
Natasha Lyonne; 
the future looks 


(fairly) bright for 
Mindy Kaling’s 
What’s Going The Mindy Project 

on Behind” 

the Scenes 


NBC Heads 
To Neverland 
And More 
TCA News 


How will NBC continue its live- 
musical winning streak? By 
thinking happy thoughts! The 
broadcaster surprised reporters 
Jan. 19 at the Television Critics 
Association press tour in Pasa- 
dena by choosing Peter Pan to 
follow up December ratings 
smash The Sound of Music Live! 
It’sa choice that adds a high-wire, 
will-somebody-fall-to-their- 
death element to the production. 
And for the lead role? “I want 
Miley Cyrus,” NBC Entertain- 
ment chairman Robert Green- 
blatt told reporters jokingly. NBC 
also announced the modern-day 
Wizard of Oz-inspired drama 
Emerald City, a pilot from pro- 
ducer Amy Poehler starring 


POEHLER, LYONNE: DAVID CROTTY/PATRICK MCMULLAN/SIPA USA (2); KALING: NANCY RIVERA/SPLASH NEWS 
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INSIDER 


Natasha Lyonne as a woman 
who works with senior citizens, 
and a pilot starring Katherine 
Heigl as a CIA attaché. Among 
the other big headlines from the 
two-week TV conference: 

FOND FAREWELLS Prepare to say 
goodbye to a trio of cable dramas. 
HBO will fold The Newsroom 
after its upcoming third season 
and shutter Boardwalk Empire 
after this fall’s fifth season, while 
FX’s Justified will ride off into 
the sunset next year. Might 
Bones join them? Fox hinted the 
show is likely to be renewed for 
a 10th and final season. 

SHOWS WITH BUZZ If you think 
your DVR is stuffed now, just 
wait. TCA previewed several 
promising cable dramas, includ- 
ing FX’s series version of the 
movie Fargo, starring Sherlock's 
Martin Freeman, and its Middle 
East despot drama Tyrant. 
HBO’s Rapture-esque drama 
The Leftovers from Lost’s Damon 
Lindelof intrigued, and its Mike 
Judge comedy Silicon Valley 
busted up the room with its 
Office Space-meets-The Social 
Network vibe. Meanwhile, Starz 
wooed fangirls with its fantasy 
romance Outlander. 

AUTO PILOT OFF After Lindelof 
praised cable’s short-order sea- 
sons by saying, “When you slow 


REILLY: FRANK MICELOTTA/INVISION FOR FOX/AP IMAGES; HEIGL: JANICE OGATA/MEDIAPUNCH 


the conveyor belt 
down...the quality 
control tends to go 
up,” Fox Entertain- 
ment chairman 
Kevin Reilly said he 
agreed and declared 
the traditional 
broadcast pilot 
season dead, vowing 
to develop and launch 
shows year-round. “The system 
was built for a different era,” said 
Reilly, who has nine off-season 
projects in development, like the 
Broadchurch remake Gracepoint 
and the Batman origin story 
Gotham. “Honestly, it’s nothing 
short of a miracle that the talent 
is able to produce anything of 
quality in that environment.” 
NET-SPEAK TV execs’ favorite 
noncommittal word to express 
optimism about a low-rated 
show’s future? “Bullish.” NBC 
was bullish about Parks and 
Recreation, Community, and 
Parenthood. ABC was bullish on 
The Goldbergs, Fox on The Mindy 
Project, and The CW on Reign and 
The Originals. When reporters 
pressed NBC’s Greenblatt on 
what exactly bullish means, 
anyway, he said: “I’m going to 
answer without saying anything. 
Bullish means a 50/50 chance 
of ‘I don’t know’ ” —JAMES HIBBERD 


(Above) Fox 
Entertainment 
chief Kevin Reilly 
declared the death 
of pilot season; 
(below) Katherine 
Heigl will star in a 
pilot for NBC 


FROZEN. © DISNEY; MENZEL: SLAVEN VLASIC/GETTY IMAGES 
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MOVIES 


Frozen ls on 

Fire: Disney's 
Smash Now 

Has Oscar Cred 
Anda Soundtrack 
Hotter Than 
Beyoncé 


Nine weeks after its theatrical release, 
Disney's Frozen has earned more 
than $763.4 million worldwide at the 
box office, which is a heck of a happy 
ending. But the phenom isn’t over yet. 
The animated musical about an ice 
princess run amok just scored two 
Oscar nominations (for best song and 
best animated feature), and the 
soundtrack has skated to the top 

of the Billboard album chart for the 
second straight week, after dethron- 
ing pop’s own royalty Beyoncé. With 
more than 589,000 copies sold, 
Frozen is the first animated Disney 
soundtrack to hit No. 1 since 1995's 
Pocahontas—and the first to stay on 
top for multiple weeks since The Lion 
King. Says director Jennifer Lee, “It’s 
been a few generations since we've 
had a musical like this.” 

It’s not just the soundtrack that’s 
snowballed. Older fans have taken over 
YouTube and Tumblr with parodies, fan 
fiction, and viral videos of their toddlers 
belting the movie's tunes. Meanwhile, 


Frozen merchandise has become the 
top property at Disney stores in North 
America (limited-edition Anna and 
Elsa dolls sold out online in 45 min- 
utes), the novelization has spent 
seven weeks on a New York Times 
children’s best-seller list, and an iPad 
virtual storybook is currently the No. 2 
paid entertainment app in the App 
Store. Naturally, Disney is busy conjur- 
ing even more Frozen for fans: Theme 
parks are already adding movie- 
themed attractions, and a Broadway 
stage production is in early develop- 
ment. Disney hasn’t announced 
plans for a sequel yet, but Frozen is 
showing major franchise potential. 
“We hear so many stories of people 
using the word obsessed,” says com- 
poser Robert Lopez, who penned the 
movie's music and lyrics with wife 
Kristen Anderson-Lopez. Wicked and 
Rent star Idina Menzel, who performs 
the Oscar-nominated showstopper 
“Let It Go,” notes that Frozen actually 
caught on faster than her previous 
musical blockbusters. “This was suc- 
cessful right out of the box,” she says. 
“Now for theater composers to be run- 
ning in the same circles as a Beyoncé 
album? It’s a dream.” —MARC SNETIKER 


Frozen is casting 
a spell every- 
where; (inset) 
Idina Menzel 
voices Elsa and 
sings the Oscar- 
nominated 

song “Let It Go” 
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announced that he is 
no longer going to 
write and direct a 
biopic of 


due to 
creative conflicts with 
the producers. 
had been 
attached to star. 


will 
star ona 13-episode 
thriller for Netflix, 
from the creators 
of Damages. 


confirmed 
that the Star Wars: 
Episode VII script is 


The 30-Foot Boy: finished, and that he’s 
An Incredible IMAX Journey meeting wit actors, 


Journey to the South Pacific, a new IMAX nature documentary in theaters including Breaking 
now, stars a 13-year-old named Jawi Mayor who has never seen a Bad's 
movie—let alone starred in one that plays on a 50-foot screen. “When we 


got permission from Jawi’s family, we explained that it would play around ee ntitled 
the world,” says producer Shaun MacGillivray (To the Arctic 3D), who 
: Pr i f oes Batman-Superman 
made the film with his father, Greg. “But they don't really get it. epic starring 
Shot on and around West Papua, a remote island about 2,000 miles aa 
east of Jakarta, Indonesia, the 40-minute film (rated G and narrated by 
a : ; ‘ has moved to 
Cate Blanchett) follows Jawi on a three-month boat journey. The film- May 6, 2016, more 
makers spent roughly a year searching for their leading lad. “Once we iets 
A é nee than nine months 
saw Jawii,” says Shaun, “we knew we had our star.” It’s easy to see why: ister than 


He's boy-band cute and makes up songs on the fly with his ukulele. In 
one of the film’s most intense scenes, Jawi swims alongside three whale 
sharks, each the size of a school bus. “He just became a fish with them,” 
recalls Greg MacGillivray. 

Jawi has still not seen the movie—he's only watched a couple of hours of 
TV in his life—but the filmmakers are trying to get him to a theater in 
Jakarta. Says Shaun, “He would absolutely love it!” -PAMELA GOCOBACHI 


originally planned. 


Henry Cavill in Man of Steel 
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A Fab Four Flashback 


At the end of 1963, a band called 
The Beatles were barely known 
in the U.S. But on Feb. 9, 1964, 
Beatlemania—a British phenome- 
non that had been dismissed by 
American critics and even the 
foursome's own U.S. label—fully 
engulfed the nation: The band 
drew a then-record-setting 73 
million-plus viewers for the first 
of three riveting, painstakingly 


CBS VIA GETTY IMAGES 


negotiated headlining sets on 
The Ed Sullivan Show. By year's 
end, they would send 11 songs 
into the U.S. top 10, famously 
toke weed with a pre-electric 
Bob Dylan, and redefine rock & 
roll itself. Boy bands, art rockers, 
and scandal-courting pop stars 
alike can trace their ambitions 
back to this still remarkable 
arrival on our shores. —NICK CATUCCI 


The Beatles—from 
left, John Lennon, 
George Harrison, 
Paul McCartney, 
and Ringo Starr— 
visited the U.S. 
for the first time 
on Feb. 7, 1964. 
Here they greet 
fans at New York 
City’s John F. 
Kennedy Airport. 


DEPP AND HEARD: JASON MERRITT/GETTY IMAGES; JOHNSON 
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Joknny 
Depp 
and Amber’: 
Heard 


ENGAGEMENTS 
Johnny Depp, 50, is 
engaged to 27-year- 
old Amber Heard, 
PEopLe reported on 
Jan. 17. The couple 
met in 2009 on the 
set of The Rum 
Diary. \n 2012 Depp 
announced his split 
from his partner of 
14 years, Vanessa 
Paradis, 41, the 
mother of his kids, Lily- 
Rose, 14, and Jack, 11. 


BABY NEWS 
Singer Ciara, 28, and 
her rapper-producer 
fiancé, Future, 30, 
announced on Jan. 14 
that they are expect- 
ing.... The Big C’s 


Laura Linney, 49, 
and her husband, 
Marc Schauer, 45, 
welcomed their first 
child, a son named 
Bennett, on Jan. 8. 


DEATHS 

Actor Dave Madden, 
who played band 
manager Reuben 
Kincaid on The 
Partridge Family, died 
Jan. 16 at age 82 near 
Jacksonville, Fla... 
Russell Johnson, the 
actor who played the 
Professor on Gilligan's 
Island, died of natural 
causes on Jan. 16 near 
Seattle. He was 89... 
The last surviving 


BIRTHDAYS 


JAN. 29 
JAN. 30, 
JAN. 31. 


Shakira 


FEB. 2 


female Munchkin 
from The Wizard of 
Oz, Ruth Robinson 
Duccini, died at age 
95 in Las Vegas of 
natural causes on 
Jan. 16.... conic Indian 
actress Suchitra Sen 
died of a heart attack 
on Jan. 17 in Kolkata 
at age 82... British 
TV star and character 


actor Roger Lloyd 
Pack—best known 
Stateside for his role 
as Barty Crouch Sr. 

in 2005's Harry 
Potter and the 
Goblet of Fire—died of 
pancreatic cancer on 
Jan. 15 in London. He 
was 69... Roy Garber 
of the A&E series 
Shipping Wars died 
of aheart attack on 
Jan. 17 at age 49... 
Female wrestling 
pioneer Johnnie Mae 
Young died on 

Jan. 14 in Columbia, 
S.C. She was 90. 
—Stephan Lee with 
additional reporting 
by Stewart Allen 
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UP IN THE AIR 


THIS IS ONE OF THOSE GREAT, UNNERVING OSCAR 
SEASONS WHERE THERE ARE VERY FEW SURE 
THINGS AND A REAL FIGHT FOR BEST PICTURE. 
WHATEVER HAPPENS ON MARCH 2 IS GOING TO 
BE A SURPRISE. BY ANTHONY BREZNICAN 


(OPENER) OSCAR @ STATUETTE © AMPAS ®; (THIS PAGE) FRANCOIS DUHAMEL 
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years ago, the only 
person who thought Matthew 
McConaughey was Oscar 
material was Matthew 
McConaughey. The Southern- 
fried dude surfed a long wave 
of B-list romantic comedies 
before he transformed into a 
serious actor with high-risk 
roles in low-wattage films. On 
Jan. 16, when the Academy of 
Motion Picture Arts and Sci- 
ences declared him one of the 
five best actors of the year— 
eclipsing the likes of Tom 
Hanks and Robert Redford— 
the 44-year-old saw it not asa 
shock but as the fulfillment of 
sustained hard work. “I’m not 
going to say it feels surreal,” 
he told EW the morning of the 
nominations. “It feels real. ’m 
looking at it in the eye with a 


high head and a high heart.” 
Don’t expect business as 
usual at the 86th Annual 
Academy Awards on March 2, 
because the roster of nomi- 
nees is packed with contenders 
who were on no one’s radar 


FRANCOIS DUHAMEL 
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just 12 months ago. Some of 
them have never been nomi- 
nated before (Chiwetel Ejiofor 
from 12 Years a Slave, Sally 
Hawkins from Blue Jasmine, 
June Squibb from Nebraska). 
Hell, some of them had never 
been in a movie before 
(Barkhad Abdi from Captain 
Phillips, Lupita Nyong’o from 
12 Years). And those Oscar 
virgins, if you’ll pardon the 
phrase, have teamed up with 
actors who’ve been gone for 
ages—Bruce Dern (Nebraska) 
and Jared Leto (Dallas Buyers 
Club)—and have seized the 
spotlight from icons like 
Redford (All Is Lost), Hanks 
(Captain Phillips and Saving 
Mr. Banks), Emma Thompson 
(Saving Mr. Banks), Oprah Win- 
frey (Lee Daniels’ The Butler), 
and James Gandolfini, a senti- 
mental favorite for one of his 
final roles, in Enough Said. Call 
it the Crash of the Titans. 

All this is either exhilarat- 
ing or unsettling, depending 
on your POV, and nowhere is 
the thrill of the unknown more 
palpable than in the race for 
Best Picture, which is shaping 
up to be one of the closest 
battles in years. 


up for Best 
Picture: but if you talk to 
Oscar voters, it’s really a 


Ni LMS ARE 


too-close-to-call split between 
three titles, each with roughly 
the same number of noms: the 
searing historical drama 12 
Years a Slave (nine), the outer- 
space survival spectacular 
Gravity (10), and the swinging 
1970s con-artist dramedy 
American Hustle (10). 
Ordinarily, the spate of pre- 
Oscar prizes helps clarify the 
race—last year’s Best Picture 
winner, Argo, scored almost 
all of them—but this time it’s 
only kicked up more dust. The 
Critics’ Choice Awards gave 
its best-picture honor to 12 
Years. The Screen Actors 
Guild rewarded Hustle with its 
coveted best-ensemble honor. 
And the Producers Guild of 
America? It announced the 
first tie in its 25-year history: 
Gravity and 12 Years. Feeling 


Michael Fassbender 


and Chiwetel Ejiofor 


in 12 Years a Slave 
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10 nominations 
10 nominations 6 nominations 6 nominations $258.6 million 
Box office to date: $105.7 million $18.0 million 
$117.3 million 


5 nominations 6 nominations 4 nominations 
$15.7 million $9.8 million $24.3 million 9 nominations 5 nominations 
$40.9 million $91.1 million 
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twitchy yet? Ellen DeGeneres 
will host the Academy Awards 
telecast in March, but the 
name inside that show’s final 
envelope is nowhere near being 
written. If the voters are per- 
fectly split, we just may see a 
first-ever tie for Best Picture. 
The biggest threat to Grav- 
ity’s Best Picture chances 
could be its own director. 
Alfonso Cuaré6n is the clear 
front-runner for Best Director, 
thanks to his visionary work 
and technical innovation on 
the film, but some voters say 
that honoring him means they 
don’t have to give the movie 
the top prize. If so, that would 
leave a two-way race between 
David O. Russell’s Hustle and 
Steve McQueen's 12 Years. 
American Hustle is a crowd- 
pleaser that both the Academy 
and moviegoers are hugely 
fond of, but 12 Years has... 
gravity. As Nyong’o put it 
when she won the Screen 
Actors Guild award for best 
supporting actress for the film 
on Jan. 18, McQueen's drama is 
“taking a flashlight and shining 
it underneath the floorboards 
of this nation, and reminding 
us what it is we stand on.” 
Many voters will be torn 
between the film that dazzled 
and entertained them and the 
one that moved them to tears. 


The tightness of the Best 
Picture race could have rami- 
fications all the way down the 
ballot. Academy voters have 
told EW that they’re strate- 
gizing about how to tick their 
boxes so that none of their 
favorites go home empty- 
handed. If they fear their film 
of choice isn’t going to win 
Best Picture, should they 
throw their vote to a dark 
horse in an acting race? With 
thinking like that—which was 
a major discussion among 
filmmakers, actors, execu- 
tives, and publicists at the 
Sundance Film Festival in 
mid-January—not even the 
front-runners are safe. 


BOTH HUSTLE AND 12 Years are 
heavily represented in the 
acting categories—in Hustle’s 
case, it marks the second year 
in arow that a Russell film has 


Leonardo DiCaprio 
and Jonah Hill in The 
Wolf of Wall Street 
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be 


gotten nominations in all four 
acting contests, as Silver 
Linings Playbook did last 
year—but neither film’s stars 
are considered shoo-ins to 
take home a statuette. The 
Dallas Buyers Club duo, McCo- 
naughey and Leto, have all the 
momentum right now in the 
male races. McConaughey is 
pulling ahead as Best Actor, 
with Screen Actors Guild, 
Critics’ Choice, and Golden 
Globe wins under his arm. 
Leto is regarded as a sure 
thing to win Best Supporting 
Actor for his performance as 
a transgender hustler. “It’s an 
honor to have this warm and 
unexpected welcome back,” 
he told EW on nomination day. 
But he’s not taking anything 
for granted. Asked at the SAG 
Awards where he would put 
his Oscar if he won, Leto played 


it cool, joking, “What a dirty 
question.” So if the actor races 
go as expected, could the 
women of Hustle and 12 Years 
get the voters’ support instead? 

Academy members love the 
idea of giving Amy Adams Best 
Actress for her turn as a sultry 
con artist in Hustle—until you 
remind them of Cate Blanchett, 
that is. Blanchett, who won 
Best Supporting Actress for 
2004’s The Aviator, is the 
hands-down favorite to claim 
this year’s Best Actress trophy 
for her self-absorbed fallen 
socialite in Woody Allen’s Blue 
Jasmine. Adams’ glam grifter 
has gained ground in the past 
few weeks, but Blanchett is 
still as safe a bet as you're likely 
to find on March 2. 

So will Hustle be rewarded 
inthe Best Supporting Actress 
category instead? After the 
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movie started screening in 
early December, the energy 
seemed to belong to Jennifer 
Lawrence for her boozy, flirty, 
chaotic housewife who threat- 
ens to upend an entire FBI 
sting operation. Lawrence 
won Best Actress last year for 
Silver Linings Playbook, and 
she looked to be headed 
toward a repeat victory. 

Since then, however, there’s 
been a growing admiration for 
Nyong’o’s devastating turn as 
a field slave combating the lust 
and rage of her plantation 
master (Michael Fassbender, 
another of this year’s first- 
time nominees). The race for 
Best Supporting Actress is 
now a dead heat. Lawrence 
won the Golden Globe, but 
Nyong’o’s acceptance 
speeches at both the Critics’ 
Choice and SAG Awards were 
emotional and eloquent—and 
have made it hard not to root 
for her. Nyong’o wasn’t plan- 
ning to watch the nominations 
announcement on Jan. 16, but 
she and her best friend were 
camped out in her Mexico City 
hotel, and they decided it was 
better to hear it “from the 
horse’s mouth.” That turned 
out to be more stressful than 
she expected. “We woke up 
and I just remember they 
were showing the weather 
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An Oscar nod for a tune written 
for a Christian movie that made 
only $134,000 has stirred up a 
mini-controversy at the Academy 


THIS YEAR’S contenders for Best Original Song 
include tracks by all-star tunesmiths such as 
Bono, who co-penned Mandela: Long Walk to 
Freedom's “Ordinary Love,” and The Book of 
Mormon co-writer Robert Lopez, who could 
achieve EGOT status with a win for co-writing 
Frozen’s |dina Menzel belter, “Let It Go.” But the 
category's biggest surprise is “Alone Yet Not 
Alone,” a ballad in a little-known, faith-based film 
of the same name that earned just $134,000 
when it was released last September. “Alone,” 
which beat out tracks by Coldplay (The Hunger 
Games: Catching Fire) and Taylor Swift (One 
Chance), was co-written by Bruce Broughton, a 
former governor of the Academy’s 240-member 
music branch. That’s prompted allegations of 
cronyism. “It's nonsense,” says Broughton, 
whose last term as music-branch governor 
ended in 2012. “Yeah, | wrote some people and 
said, ‘Could you just take a look?’ It wasn’t much 
(o) is Mer=1 0) 9y=1(¢]p mm Man ave) 9y=vi0) Molzve)o)(-MVolecle ce) mua(=) 
song because they liked the song. Period.” 
—CLARK COLLIS 


SAVING MR. BANKS: FRANCOIS DUHAMEL; ALL /S LOST: DANIEL DAZA; LEE DANIELS’ THE BUTLER: ANNE MARIE FOX; ENOUGH SAID: COLLEEN HAYES. 
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[report] before the announce- 
ment,” she told EW. “I was just 
so angry,” she joked. “‘Get to 
the nominations already!” 


prepared for 
every possibility come Oscar 
night, you should know that 
there’s another dark-horse 
contender gaining speed on 
the outside track: director 
Alexander Payne’s small-town 
Americana tale Nebraska. 
Amid this year’s rush of new 


faces, it’s Nebraska’s veterans 
who could throw a wrench 
into everyone’s predictions. 

There’s June Squibb, a long- 
time theater actress who has 
charmed and cheerfully scan- 
dalized voters with her 
acid-tongued performance as 
a fed-up housewife. “People 
are now recognizing me and 
know the work I’ve done and 
are following the work,” she 
said. “And that’s great. I feel 
very good about that.” 


THE SNUB HUB 


THOMPSON AND NYONG’O: STEVE GRANITZ/WIREIMAGE.COM; DERN AND LETO: TODD WILLIAMSON/INVISION/AP IMAGES 
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And then there’s Bruce 
Dern, who plays Squibb’s hus- 
band, an addled elderly man 
who goes on a road trip with 
his grown son (Will Forte) to 
collect a sweepstakes jackpot 
he’s convinced he’s won. The 
77-year-old actor, whose last 
Oscar nomination was for 
1978’s Coming Home, has deep 
ties to the Hollywood commu- 
nity, is beloved by many, and 
boasts a comeback story that 
rivals McConaughey’s. “My 
whole career I’ve always 
wanted to be in that word-of- 
mouth movie that comes out 
every year,” he told EW on 
nomination morning. “This 
year, it seems to have been 
Nebraska. I’ve always had 
actors that come up to me and 
say, ‘God, I wish we could doa 
film together’ The advantage 
of this to me is that I’m actu- 
ally in a room with a lot of 
these people now.” 

As for his odds of winning, 
he offers up some good advice 
not only for his race but for 
just about all of them this year: 
Hedge your bets. 

“I’m a gambler, bud, and I 
would say, ‘Get as many points 
as you can,” Dern said. “Don’t 
bet me straight up, and we'll be 
okay.” m (Additional reporting by 
Carrie Bell, Clark Collis, Nicole 
Sperling, and Karen Valby) 


Emma Thompson 
and Lupita Nyong’o 
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Even if you never make it to the podium, 


one benefit of the seasonal glut of film 
awards is getting acquainted with your 
famous peers. Over and over again. 


YES, STARS LIKEto complain about the awards- 
season gauntlet they run each winter from red 
carpet to red carpet. But there are perks—like 
hobnobbing with other A-listers they’ve never 
met before. “I’ve made plenty of new friends,” 
says 12 Years a Slave breakout Lupita Nyong’o. 
“I've really enjoyed getting to know Amy Adams. 
Emma Thompson as well, who is a riot.” Thanks 
to back-to-back events for the distribution of 
celebratory tchotchkes, Nyong has also 
become better acquainted with her 12 Years 
castmates, such as Alfre Woodard. “We only had 
one day on the set, but since then we've had so 
many more occasions to hang out,” says 
Nyong’o. “The fact that you are all init is very 
comforting because you know that you are not 
alone in the frenzy and the madness.” 

Even Hollywood veterans like Bruce Dern 
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AGE 36 ROLE Solomon Northup, the real- 


Northern-born musician who was abducted and , 
sold into slavery while visiting Washington, D.C., 


in 1841. OSCAR HISTORY First nomination. 
THE ART OF SUFFERING The more brutal the 
scene, the easier it was for Ejiofor to get into 
character and portray the truth of American 
slavery. “The hanging scene, the first beating in 
the cell—there was a level of uncomfortability 
in it, but it was in those moments you feel that 
you are as close as you can get to what was 
going on,” says Ejiofor, a British actor born to 
Nigerian parents. “It allows for another level 

of legitimacy in the pursuit of someone's 

story, somebody's life.” OUT OF ORDER 
Director Steve McQueen began filming on 
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atation of ruthless slave owner Edwin 

ichael\Fassbender), then jumped to 
Northup’s pre-slave life in Saratoga Springs, 
NY. While Ejiofor had initially hoped to film in 
chronological order so he could experience his 
character's trajectory from free man to slave, 
he wound up welcoming,the time-shifting 
schedule. “It gave me a good visceral sense of 
where we were going,” he says. “I wouldn't 
have had that ability if we had shot in 
sequence.” UP NEXT He stars with Thandie 
Newton in the Nigeria-set drama Half of a 
Yellow Sun (due this summer) and will soon 
begin shooting the sci-fi flick Z for Zachariah 
with Chris Pine and Amanda Seyfried in New 
Zealand. —NICOLE SPERLING 
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AGE 44 ROLE Ron Woodroof, a hard-living, 
homophobic Dallasman who begins:smugg ni 
experimental medicine in the 1980s after 
learning he has AIDS. OSCAR HISTORY First | 
nomination. HEAVY LIFTING If you counted 
only his colorful supporting roles in Mud and 
The Wolf of Wall Street, 2013 would still 

be a great year for McConaughey. But his 
harrowing performance in Dallas Buyers 
Club—for which the already lean star dropped 
47 pounds—managed to overshadow both. 
McConaughey says he’s gratified audiences 
didn’t assume the film would be a downer. 
“With Dallas Buyers Club, the one-liner 

would be: period-piece AIDS drama,” he says. 
“Well, that doesn’t necessarily qualify as 
entertainment—that would qualify as some- 
thing that’s probably good for you, more of 


_ hum 


“Wall Street? That's a routine McConaughey 
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MATTHEW 
McCONAUGHEY 


DALLAS BUYERS CLUB 
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g bit his character did in The Wolf of 


uses as off-camera preparation every time 
he shoots a scene. “Yeah, that’s a warm-up 
thing I’ve always done, you know, to calm the 
nerves, to get into rhythm,” he says. “I'll just 
make up a different rhythm for whatever 

I'm going to be doing in the scene, and it also 
gets my voice box more relaxed.” Leonardo 
DiCaprio was transfixed by the routine 

and talked him into working it into one of 
their Wolf takes as an improv. UP NEXT 
McConaughey stars in Christopher Nolan’s 
top secret space saga Interstellar (out Nov. 7). 
—ANTHONY BREZNICAN 
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E Woody Grant, an old-timer who 


embarks on a road trip with his son (Will Forte) 
to retrieve a million-dollar prize he believes he 


has won. IRY Dern was nomi- 
nated for Best Si ag Actor for playing a 
Vietnam vet in 1978's Coming Home. 

Critics have called Woody a high 
point in Dern’s sprawling 50-year filmography. 
And Dern agrees. “It’s the best part anyone has 
ever given me,” says the actor, who credits 
Woody's charm to an unusual mix of traits. “He’s 
an innocent. He's not an angry man. He’s not a 
self-pitying man. He's not a guy who bemoans 


the fact that things didn’t work out well for him. 


He's living out his life.” 
Although other actors were considered for the 
part—Gene Hackman was approached—director 


‘was inlexexe(ste ce) 


all at the same time” he s says. “You can't just plug 
any old actor into it. You really have to get some- 
one quite close to that character as written.” 

Even after all his years in the 
business, Dern was still startled by the warm 
welcome Nebraska received at last year’s Cannes 
Film Festival, where he won Best Actor. “At 
Cannes | was absolutely blown away when they 
clapped like they did and | got the award,” he 
says. “Me, little Brucie from Winnetka, Illinois. 
Who knew?” Dern stars in the upcom- 
ing thriller Cut Bank with Billy Bob Thornton and 
is in talks for Quentin Tarantino's next Western, 
The Hateful Eight. -ADAM MARKOVITZ 
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AGE 39 ROLE Irving Rosenfeld, a clever con man 


with an impressive comb-over who reluctantly _ 
partners with the FBI. OSCAR HISTORY Bale B - 


won Best Supporting Actor for Hustle director 
David O. Russell's The Fighter in 2011. THEREIN 
LIES THE TRUTH Irving may be a consummate 
hustler, but Bale was drawn to his character's 
softer side. “He’s a hopeless romantic,” says the 
actor. “He’s got dreams and aspirations and 
thinks, why the hell shouldn't he achieve all of 
that? He does it the only way that he sees he 
can. | see him as a man who is in desperate 
need and in search of truth, and he’s telling as 
many lies as he needs to in order to get there.” 
METHOD MAN Bale famously does extensive 
research and arrives on set fully in character. 


“He'd hate to hear m 
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e Say this, but it’s part 

of the genius of who he is,” says Russell. “He 
always comes back with something that’s 
different or more extreme than | imagined.” 
And once Bale’s in character, good luck getting 
him out. “It’s hard to.have a.conversation with 
Christian,” says Russell:You always forget that 
you have to go through this deep filter, in this 
case Irving.” He laughs. “It's very strange to hear 
him talk now. He calls me and | don’t recognize 
his voice.” UP NEXT Bale has already wrapped 
two upcoming Terrence Malick films, both 
costarring Natalie Portman—one untitled, the 
other called Knight of Cups—and recently 
completed his role as Moses in Ridley Scott’s 
Exodus (due Dec. 12). —SARA VILKOMERSON 
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AGE 39 ROLE Jordan Belfort, the réal-life 
fraudster who sucked up cocaine like a Hoo 
and bought expensive ’90s suits like 
were going out of style (which they 
OSCAR HIST RY DiGapriohas been nom 
nated three times before: Best Supporting 
Actor for 1993's. What'’s.Eating Gilbert Grape, 
and Best Actor for 2004's The Aviator and 
2006's Blood Diamond. HE CAN’T STOP 
Belfort worked to live and lived to work, 
barely pausing his high-flying lifestyle for 
even a day. DiCaprio similarly allowed himself 
little downtime, shooting three big movies in 
a row with almost no break. “I had a week or 
two off in between The Great Gatsby and 
Django Unchained and then went straight 
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of Wall Street,” the 
ilming. “But they were 
at | couldn’t pass up. 

ell not? While I’m still 

& and do all of them!” 
YNAMIC UO This is DiCaprio’s fifth collab- 
oration with Martin Scorsese, only three 
fewer films than the director has made with 
Robert De Niro. Their rapport is so easy that 
costar Jonah Hill was a little nervous about 
joining the cast. “They’re super close,” says 
Hill, “just great friends and collaborators. 

At first it was daunting, like being the third 
wheel on a date.” UP NEXT DiCaprio has 

said he’s taking a break from acting and has 
announced no new projects. —KEITH STASKIEWICZ 
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39 Sydney Prosser— 
Lady Edith Greensly?—a deeply ‘ 
woman in love with her partner in cons, ving 
Rosenfeld (Christian Bale). 

This is Adams’ fifth nomination. She was 
previously recognized for her supporting 
roles in Junebug (2005), Doubt (2008), 
The Fighter (2010), and The Master (2012). 
Adams says that Sydney 
is the most miserable character she’s ever 
played. But that doesn’t mean the actress 
doesn’t understand her. “I think of her as a sur- 
vivor,” she says. “And what drives that survival 
instinct is this great feeling of isolation and 
vulnerability. She has this great strength about 
her, but I think if you play only the strength and 


2 of 6> 


i you ced akind of sociopath. 
ad her to feel relatable.” 


Sydney is different from Adams’ 
previous characters—harder, more ruthless, 
and showing a lot more skin, too. “There were 
a lot of plunging necklines,” she says with a 
laugh, noting that the role helped motivate 
her to go to the gym. Since the birth of her 
daughter, Aviana, in 2010, Adams adds, 

“there are all sorts of things that happen to 
your midsection. Let's just say you work with 
a different set of challenges.” Adams 
stars with Christoph Waltz in Tim Burton's Big 
Eyes (due later this year) and will return as Lois 
Lane in 2016's untitled Batman-Superman film. 
—SARA VILKOMERSON 
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ya Dr. Ryan Stone, a medical engi- 
eer on her first shuttle mission who's suddenly 
cut adrift in space. She 
won Best Actress for 2009's The Blind Side. 
Director Alfonso Cuar6én’s 
ii =Yeln)alrere)| haecolan]>)(=>.@nil nametsaccvem 510) (ola @ ofolan) 
Taal=yai toll Warelave Mo) aNYAi(et=l| NVA Mani cayoll Nal elKeLU Ce Ke) a 
those moments with Alfonso where | became 
fearless,” she says. “He said, ‘Okay, you’re going 
to sit at the bottom of a [water] tank 35 feet 
deep.’ And | said, ‘Okay, let’s do it! Let’s go down 
there and sit all day. | never felt fearless before. 
And the movie spat me out a completely 
different person than when | stepped into it.” 
One of Bullock’s bigger challenges 
in Gravity was tapping into Ryan’s grief over the 
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SANDRA 
BULLOCK 


GRAVITY 
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loss of her daughter. “You pit youre aes 
character's headspace and you go, ‘Do ne 
waste a second,” says the actress. “I wasn’t 
sleeping at night because [her now-4-year-old 
son, Louis] wasn’t sleeping through the night yet 
and | was fighting it for so long. And then | went, 
‘Let it go.” Bullock has 
grown less ambivalent about plunging into the 
pressure of the awards season. “As long as | 
can come back home, as long as | can just pop 
in and don't feel like | have to take a shower 
afterwards, I'll do it,” she says. “Plus, it means 
| get to see my ‘Jorge,’ George Clooney.” 

“| haven't picked ajob yet to do,” she 
says. “The only thing that heats up is Louis’ 
school schedule.” —KAREN VALBY 
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AGE 64 ROLE Violet, the overbearing, pill- 
ovo) 0) ey ne Mantclugt-lcq@ake)man(Me)’<iiUlavad(eyar-)| Weston 
family. OSCAR HISTORY This is her 18th : 
nomination, a new record. She's won three times: 
Best Supporting Actress for 1979's Kramer vs. 
Kramer and Best Actress for 1982's Sophie's 
Choice.and 2011's The Iron Lady. FACE-OFF 
Streep’suggested that the cast live together 
during the August shoot, in a set of newly built 
townhouses in Bartlesville, Okla., where she 

Fave eovsi r=] fel ee(oMl/telau[arere)(=M/Zel0l(eMeyacslam ante). <c) 
dinner and run lines. There was another bonus: 
“The actors studied one another’s movements 
and facial expressions, so that there are all of 
these subtle ways that Meryl's Violet acts that 
you see in the daughters,” says director John 
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Wells. “The Way they move and move their 
hands, and their facial expressions—they are all 
modeled on each other.” DRIVING FORCE 
Working with Streep can be intense. Julianne 
Nicholson recalls a small scene where she sits 

in the backseat of a car beside Streep and 

Julia Roberts. “We're sort of chatting a little bit, 
and all of asudden we're rolling and Meryl starts 
acting,” says Nicholson. “The whole car just felt 
full of feeling, and it was suffocating in the best 
way. It was so real. If you were sitting in that car, 
| would dare you not to cry.” UP NEXT Streep 
stars opposite Jeff Bridges in an adaptation of 
the YA best-seller The Giver (out Aug. 15), then 
plays the Witch in Rob Marshall’s musical Into 
the Woods (out Dec. 25). —NICOLE SPERLING 
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79 Salt-of-the-earth lrishwomar 
Philomena Lee, who searches for the grown 
son she was shamed into putting up for 
adoption as a teenager. 
seven-time nominee, she won for her eight- 
minute supporting role as Queen Elizabeth | 
in 1998's Shakespeare in Love. 

“She was our dream,” says 

Steve Coogan, who co-wrote and produced 
Philomena and plays the British journalist who 
helps the heroine on her search. But Coogan 
had to convince co-writer Jeff Pope that the 
celebrated actress, and star of James Bond 
films, was right to play the lower-class Lee. 

“| told him, ‘Stop thinking of her as M. She’s 
not just this refined English older lady. She is a 
character actor and one of the best out there.” 
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GO! Dench tapped into her roots 
biog r the fole. “My mother was Irish, and my 
father moved [to Ireland] when he was a 
child,” says Dench, who met with the real-life 
Lee before the shoot. “Philomena has a 
Woy ave(=tqi0) msxeVatsx-Mo) i al0) nave) mrel area] ke d= Me)(0) do) 0 
innocence about her. All that | needed was to 
watch her and listen to her and take in as much 
as | could.” By now, you'd 
think that Dench would be accustomed to the 
fe} Felantel0|arel ave n10|0) 0/0] oMeymunl-W-Ver=(e(clna VAAN (21 K6 cH 
You'd be wrong. “I’m like those people who 
scream every time a Beatle showed up,” says 
Dench. “‘Oh, look! There’s Jack Nicholson! 
Antonio Banderas!’ I’m not cool at all.” 

She's back in India shooting The Best 
Exotic Marigold Hotel 2. —-KAREN VALBY 
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CATE 
BLANCH ETT, 


BLUE JASMINE 
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, the former NYC 
endless after her 
ce scheme unravels. 
Bla anchett’s sixth 
nomination. She won Best Supporting Actress 
for playing Katharine Hepburn in 2004's The 
Aviator. STUDYING UP When gearing up to star 
in her first Woody Allen film, the Australian- 
born actress watched Robert B. Weide’s 2012 
documentary on the mercurial director. “Both 
Dianne Wiest and Diane Keaton spoke about 
the sense of camaraderie you can find with 
him,” says Blanchett. “It’s unique and 
particular and it only lasts for the length of 
time that you shoot the thing. But it’s there.” 
SISTERLY BONDS Blanchett developed the 
strongest rapport with fellow nominee Sally 


Hawki 


ul y, 
to me, too!” CLOSE QUARTERS Ginger's apatal 
ment was a truly cramped San Francisco locale. 
“| remember feeling incredibly claustrophobic,” 
says Blanchett. “It was actually smaller than it 
looks on the screen. The crew was hidden in the 
cupboards, under the floorboards, in the rafters, 
and behind the sofas.” UP NEXT She costars in 
George Clooney’s The Monuments Men (out 
Feb. 7), then plays the stepmother in Kenneth 
Branagh’s Cinderella (due in spring 2015). She 
UUM erexella mil lanl iavem Pye\ ace MiUtelensiwcW o1/<14,40)/¢0) 
later this year. —NICOLE SPERLING 


THE OSCARS 2014 » WOODY ALLEN 


WOODY'S 
WOMEN 


BY KEITH STASKIEWICZ 


In nearly ahalf century of 
writing and directing movies, 
Woody Allen has conjured 
some of cinema’s most vivid 
female characters. With nomi- 
nations this year for Cate 
Blanchett and Sally Hawkins 
in Blue Jasmine, the Academy 
has recognized 18 perfor- 
mances in Allen films—and all 
but five are by women. Allen 
hasn't directed the most actress 
nominees—William Wyler has 
him beat—but unlike Wyler, 
Allen wrote all of his char- 
acters into existence. What’s 
more impressive is just how 
varied his female roles are. 
Woody’s women are singu- 
lar creations, from comedic 
figures like Bullets Over 


Diane Keaton 
and Woody 
Allen on the set 
of Annie Hall 
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Cate Blanchett 
in Blue Jasmine 


Broadway’s grandiose Helen 
Sinclair (for which Dianne 
Wiest won an Oscar) to the 
high-pitched harlot in Mighty 
Aphrodite (for which Mira 
Sorvino also won), from Diane 
Keaton’s bespoke, brainy 
beauty in Best Picture winner 
Annie Hall to Penélope Cruz’s 
hot-tempered painter in Vicky 
Cristina Barcelona. Whatever 
you may think of how he has 
treated the women in his real 
life, you can’t deny that he 
has treated the women in his 
movies like queens. “My con- 
cept of Manhattan is one that 
I gleaned from Hollywood 
movies,” he once said. “And it’s 
the same with the women in 
my films: I see them all through 
rose-colored glasses.” Here’s 
alook back at his most memo- 
rable, and Oscar-honored, 
female roles. 


ANNIE HALL: PHOTOFEST; BLUE JASMINE: JESSICA MIGLIO 


INTERIORS: PHOTOFEST (2); MANHATTAN: COURTESY THE ACADEMY OF MOTION PICTURE ARTS AND SCIENCES 
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DIANE KEATON 
ANNIE HALL » 1977 


Won for Best Actress. 

The love affair 
between Keaton’s necktie- 
wearing Annie Hall and Woody's 
Alvy Singer is one of differences: 
West Coast vs. East Coast, over- 
feeling vs. overthinking, Wonder 
Bread vs. rye. Keaton was Allen's 
first muse and Annie one of his 
best creations: a semi-articulate 
goofball who still comes across 
as a complex woman and not 
just a bundle of quirks. 

“La-di-da, la-di-da, la la.” 


GERALDINE PAGE 
INTERIORS » 1978 


Nominated for Best Actress. 
Page played Eve, 
an interior decorator and mater- 
familias who spirals into 
depression when her husband, 
Arthur (E.G. Marshall), asks for 
a separation. Interiors was 
Allen’s first stab at straight 
drama, a Bergmanesque tale of 
icy family relations, and Page’s 


performance was one of 
perfectly crafted frailty. She 
lost to Jane Fonda that year 
but eventually won an Oscar in 
1986 for Peter Masterson’s 
The Trip to Bountiful with her 
eighth nomination. 

“You've discussed 
this with Dr. Lobel behind my 
back. It’s so humiliating.” 
MAUREEN STAPLETON 
INTERIORS » 
1978 


Nomi- 
nated for Best :. 
Supporting Actress. 

Arthur describes his 
replacement wife, Pearl, as “full 
of energy and demonstrative 
and open’—in other words, 
everything Eve is not. As Pearl, 


Allen and 
Hemingway in 
Manhattan 


Stapleton brought the only real 
streak of emotional color to 

a film of muted grays, a 
vibrancy that’s even more 
pronounced in contrast. Still, 
Maggie Smith took the prize 
for California Suite. 

“You only live once, 
but once is enough if you play 
it right.” 

MARIEL HEMINGWAY 
MANHATTAN » 1979 


Nominated for Best 
Supporting Actress. 

Allen’s classic con- 
tains the elements that would 
come to define him: a love of 
NYC, a disdain for much of its 
intellectual set, beautiful black- 
and-white cinematography 
courtesy of Gordon Willis, anda 
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relationship with a girl many 
years his junior. Hemingway 
was only 16 when she played 
Tracy, the high school naif 
dating Allen’s 42-year-old writer. 
She breathed life and tangibility 
into a difficult role, though Meryl 
Streep took home the gold for 
Kramer vs. Kramer. 
“Six months isn’t 
so long. Not everybody gets 
corrupted. You have to have a 
little faith in people.” 
DIANNE WIEST 
HANNAH AND HER SISTERS 
» 1986 
Won for 

Best Supporting Actress. 

Holly is a neurotic 


Farrow and 
Judy Davis 
in Husbands 
and Wives 


\ (From i 
® Barbara Hershey, 
and Dianne Wiest 


would-be actress, caterer, and 
former coke addict. She’s the 
black sheep of the film’s titular 
siblings, begrudgingly borrowing 
money from Hannah (Mia 
Farrow) and fighting with a 
friend (Carrie Fisher) over the 
affections of an architect (Sam 
Waterston). Thanks to Wiest’s 
brilliant portrayal of long- 
bubbling resentments and 
petty jealousies, she ended up 


a sy 


gathering up the accolades, 
alongside fellow Oscar winner 
Michael Caine as Hannah’s 
adulterous husband. 

“Of course | was so 
tongue-tied all night. | can’t 
believe | said that about the 
Guggenheim. My stupid little 
roller-skating joke. | should 
never tell jokes. Mom can tell 
’em, and Hannah, but | kill ’emn.” 
JUDY DAVIS 
HUSBANDS AND WIVES » 1992 


Nominated for Best 
Supporting Actress. 

Sally is an intelligent, 
acerbic New Yorker with a 
failing marriage and a riposte 
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perpetually on deck. Allen’s 
examination of rocky couplings 
came out immediately after his 
own very public domestic 
falling-out with Mia Farrow. But 
it was Davis’ riveting perfor- 
mance that helped turn people’s 
attention away from the film’s 
art-imitating-life implications. 
Though she lost the Oscar to 
Marisa Tomei for My Cousin 
Vinny, Davis achieved a per- 
fectly controlled tornado of 
emotions when she was on 
the phone with her estranged 
husband (Sydney Pollack) 
and learned he was seeing 
someone new. 

“It’s the second law 
of thermodynamics: Sooner or 


Allen and Mira Sorvino 
in Mighty Aphrodite 


later everything turns to s---. 
That’s my phrasing, not the 
Encyclopedia Britannica.” 
DIANNE WIEST 
BULLETS OVER BROADWAY 
» 1994 


Won for Best Supporting 
Actress (again!). 

Wiest earned her 
second Oscar for a Woody Allen 
film with a very different perfor- 
mance, as a manipulative, 
alcoholic, and larger-than-life 
star of the Great White Way 
named Helen Sinclair. Replacing 
Holly's insecurity with Norma 
Desmond levels of thespian 
grandeur and arrogance, she 


R, 


crafted one of the great comedic 
roles, which is exactly as broad 
as it needs to be. 

“You stand on the 
brink of greatness. The world 
will open to you like an oyster. 
No, no, not like an oyster. The 
world will open to you like a 
magnificent vagina.” 
JENNIFER TILLY 
BULLETS OVER BROADWAY 
» 1994 


Nominated P| ' 
for Best Sup- 
porting Actress. 
While she lost to her 
costar, Tilly, as a gun moll 


~ 
_ 
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named Olive, hilariously 
channeled the helium-voiced 
ditziness of Judy Holliday’s 
Oscar-winning turn in 1950's 
Born Yesterday. Thanks to the 
connections of her gangster 
sugar daddy (Joe Viterelli), 
Olive lands a gig ina new 
Broadway play that gets much- 
needed rewrites from her 
Mobbed-up bodyguard (Chazz 
Palminteri, who earned an Oscar 
nomination of his own). 

“Hey, didn’t | tell you 
to make horse durves?” 
MIRA SORVINO 
MIGHTY APHRODITE » 1995 

Won for 
Best Supporting Actress. 
With her first 
nomination, Sorvino earned an 


Oscar as Linda Ash, the way- 
ward biological mother of 
Allen’s adopted son. She’s a 
prostitute and occasional porn 
star with a heart of gold (or at 
least gold plating) and the voice 
of Mickey Mouse. Her blasé 
attitude toward her profession 
provides many of the movie’s 
best punchlines. 

“You didn’t want a 
bl--job, so the least | could do is 
get you a tie.” 

SAMANTHA MORTON 
SWEET AND LOWDOWN » 
1999 


Nominated for Best 
Supporting Actress. 

Without uttering a 
word, Morton lit up the screen 


~r 


as Hattie, a mute who falls into 
a relationship with a colorful 
but disillusioned jazz guitarist 
played by Best Actor nominee 
Sean Penn. It’s as if she were 
giving a performance ina 
silent movie all her own. (She 
lost to Angelina Jolie for Girl, 
Interrupted.) 


an 


PENELOPE CRUZ 
VICKY CRISTINA 
BARCELONA » 2008 

Won for 
Best Supporting Actress. 

Ina film filled with 
fiery dispositions, Cruz's flame 
burned the hottest as mercurial 
artist Maria Elena, who ends up 
in a polyamorous living situation 
with her ex-husband (Javier 
Bardem) and a traveling 
American (Scarlett Johansson). 
She’s also the least stable leg 
of the relationship’s tripod, and 
Cruz imbued her with a genuine 
manic insanity. 

“iNifiata de mierda! 
iNifata de mierda!” @ 


BEST 
SUPPORTING 
p\ou pe] 4 


{ TAP-EACH NAME TO GO DIRECTLY TO:‘THAT NOMINEE 


» CAPTAIN PHILLIPS 
» AMERICAN HUSTLE 
» 12 YEARS A SLAVE 
» THE WOLF OF WALL STREET 
» DALLAS BUYERS CLUB 


(OPENER) OSCAR ® STATUETTE © AMPAS ®; 
(THIS PAGE) BRADLEY MEINZ 


THE OSCARS 2014 » BEST SUPPORTING ACTOR 


‘ 

42 Rayon, a transgender, HIV- 
infected drug addict who partners with Matthew 
McConaughey’s redneck on a meds-smuggling 
operation at the height of the 1980s AIDS crisis. 

First nomination. 

Leto hadn't starred in a film in nearly 
six years, but he was hardly idle. He performed 
with his rock band, Thirty Seconds to Mars, 
FeTaveMe||ceveaxevomVa(e(=xoycw-l are Ws ManlUicien[arelUciuavme(o@l ny 
mentary, Artifact. “| could’ve pursued opportuni- 
ties that were there that were more traditional, 
more obvious, more financially rewarding,” 
he says. “But | don’t think I'd be very good 
taking ona film that | wasn’t incredibly passion- 
ate about. I’m not interested in making the 
most. | want to make the most interesting.” 


Director Jean-Marc 
Vallée says he met the real Leto only briefly— 
when the actor auditioned via Skype and again 
when the film premiered at last fall’s Toronto 
Film Festival. In between, Leto was completely 
in character as the delicate, deteriorating Rayon, 
who brings out the humanity in her homophobic 
business partner. “Every morning when | stepped 
out of that van that took us to set, | always had 
my high heels on,” says Leto, who dropped more 
than 30 pounds and waxed his body, including 
his eyebrows. “You don’t want to have high heels 
on at four in the morning, but it kind of set the 
clock.” Leto is touring with Thirty 
Seconds to Mars until July. He hasn’t selected 
his next film project. —JEFF LABRECQUE 
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BRADLEY 
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AMERICAN HUSTLE 


AMANDA FRIEDMAN/TRUNK ARCHIVE 
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NSE Richie DiMaso, an ambitious 
agent who uses two con artists (Christian 
Bale and Amy Adams) to help bring down 
corrupt politicians. Cooper 
received a Best Actor nod last year for director 
David-O. Russell’s Silver Linings Playbook. 
Along with costars 

Adams, Bale, and Jennifer Lawrence, Cooper 
was eager for.a chance to do another movie 
with the director. Especially after he read the 
script for American Hustle. “Like the rest of 
David's movies, these characters are emotional 
and winning. They make you laugh and they 
break your heart,” says Cooper. He also served as 
an exec producer on Hustle, just as he had on 
Silver Linings. “David has been so open with me 
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a me to bea part of his proce 

says. ‘It’s like going to film school every time 

| work with him.” To play DiMaso, 
a vain man with a tightly coiffed ’70s ‘do, Cooper 
arrived three hours early every day to have 

his hair set in tiny individual curlers. “He looks 
fantastic to me! Just a completely different 
person,” says Russell. “We looked at baseball 
players as inspiration. [Pitcher] Dock Ellis was 
really our model.” He voices Rocket 
Raccoon in Marvel's Guardians of the Galaxy 
(out Aug. 1). He stars with Lawrence in the 
upcoming Depression-era indie Serena, and 
plays a defense contractor opposite Emma 
Stone and Rachel McAdams in Cameron 
Crowe's untitled rom-com. —SARA VILKOMERSON 
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yAs} Abduwali Muse, a Somali pirate 
who takes U.S. ship captain Richard Phillips 
(Tom Hanks) hostage. First 
nomination. Born in 
Somalia, Abdi immigrated to Minneapolis at age 
14 and had never acted before auditioning for 
director Paul Greengrass. “There was one scene 
[during shooting] where | was stuck,” Abdi 
remembers. “Paul took me to the side and said, 
‘You know, there are similarities between you 
and the real Muse.’ | was like, ‘No, that man is a 
criminal’ He said, ‘That man took a big risk with 
the piracy, and you are taking a big risk with this 
industry. If you don’t do this right, you’re going to 
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fail’ That motivated me.” 

Greengrass deliberately kept Abdi from ree 
ing or even laying eyes on Hanks until the 
pivotal scene in which the Somali pirates storm 
the ship's bridge. “There was a lot of electricity 
on the set,” Greengrass says. “Barkhad got in 
front of Tom, put his two fingers up to his eyes, 
and said, ‘Look at me. Look at me. I’m the 
captain now’ The hairs on the back of my neck 
went up and | thought, ‘Oh my God, this guy is 
the real deal.” He recently landed an 
agent and will be moving to L.A. to pursue more 
acting roles. “I just want to see how far | can do 
this,” he says. -JOSH ROTTENBERG 
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camp to stockbroker Jordan Belfort ((Ezfe) ste Teele) 
DiCaprio). OSCAR HISTORY Hill earned a Best 
Supporting Actor nod for 2011’s Moneyball. 
IDOL CHATTER Hill met Wolf of Wall Street 
Cal[xcteloymi tl ad] apsiao) gcy-\=(elr=| ai Wg (-W40) PALO Sere] g 
ceremony. “I don’t usually go up to people and 
bother them,” Hill says. “But | thought, ‘He’s my 
favorite director of all time and he’s sitting right 
in front of me’ | was happy enough right then 
and there just shaking his hand.” GOING FOR 
THE GOLDFISH In one scene, Azoff swallows a 
goldfish belonging to one of the company’s bull- 
pen peons just to make a point. Of course, no 
animals were harmed in the making of the film— 
although the same might not be said for Hill. 
“They had three animal-rights people on set. 
Three adult human beings just for this goldfish,” 
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He says. “What we 

goldfish in my mouth, and it could only be in 
there for a few seconds. The third or fourth 
time, the goldfish went to the bathroom in my 
mouth. The glamorous world of movie acting!” 
ON THE FLY After years of working on improv- 
heavy comedies in the Judd Apatow-verse, Hill 
hoped to bring his skills to a different setting. 
“Scorsese was incredibly open to improvisa- 
tion,” he says, “which was.a delight to me and 
everybody else. It’s something that can work 
really well not just for comedy but also drama.” 
UP NEXT Hill reprises his role opposite Channing 
Tatum in 22 Jump Street (out June 13), then 
plays a journalist in the drama True Story with 
James Franco. He also voices characters in 

The LEGO Story (out Feb. 7) and How to Train 
Your Dragon 2 (out June 13). —KEITH STASKIEWICZ 
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36 ROLE Edwin Epps, the sadistic cotton- possible—New Orleans is a great place to get 


plantation owner who torments his slaves, out of character,” says Ejiofor with a laugh. 
including kidnapped free man Solomon Northup THREE DIMENSIONS “He breathes life into 
(Chiwetel Ejiofor). OSCAR HISTORY First a character that on the page seems one- 
Nomination. ONSCREEN TRUST Fassbender’s dimensional,” says director Steve McQueen, 
Epps reserves the worst of his cruelty for a who previously worked with Fassbender on 


slave named Patsey (Lupita Nyong’o)—in one 2008's Hunger and 2011's Shame. “There's 
memorable scene, he whips her nearly to death. intensity with the guy. He doesn’t leave 
“Michael plays such a terrifying character, and FTanvanaylavem oy=\aliale Ma i@cwel Moya meal -Mcve c-\-1a nM 

our scenes together are particularly difficult UP NEXT His schedule is packed. First, he 
ones, but it’s even more amazing when yousee __ returns as Erik Lehnsherr/Magneto in X-Men: 
how utterly kind a person he is in real life,” says | Days of Future Past (out May 23). He also 


Nyongo. “We had a very trusting relationship.” stars as an eccentric pop singer in the British 
CUTTING LOOSE Given how heavy the scenes indie Frank, which just premiered at Sundance, 
could get on the Louisiana set, Fassbender and as a 19th-century American frontiersman 
and his costars often sought an escape when in Slow West. Plus, he’s about to shoot a big- 


the cameras weren't rolling. “On the weekends, — screen version of Macbeth opposite Marion 
we would try to get as far out of character as Cotillard. -STEPHAN LEE 
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AGE 30 ROLE Patsey, a strong-willed ‘slave 
in the antebellum South who Xe bject of 
lust and abuse for a cruel plant ion vn 
(Michael Fassbender). OSCAR HISTORY: 


nomination. WAX NIGHTMAREBorn in maxied . 


City and raised in Kenya, the actress felt a bit 
disconnected from the African-American expe- 
rience prior to shooting 12 Years a Slave. To get 
a better understanding of the film’s historical 
context, Nyong’ visited the National Great 
Blacks in Wax Museum in Baltimore. “I had a 
three-dimensional experience about what that 
period was like,” she says. “I saw a 500-pound 
bale of cotton, which is what Patsey used 

to pick, every single day, and it was far larger 
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than | was. That put things into perspective.” 
PEER PRESSURE Nyongo hadn't yet graduated 
from the Yale School of Drama when she 
landed the role in 12 Years, her very first 
feature. So she was understandably nervous 
about working with such formidable actors as 
Fassbender and Chiwetel Ejiofor, the film’s star. 
But a few words of support from Fassbender 
helped put her at ease. “It was the first of my 
rehearsals for the film,” she recalls. “And after 
we went through the scenes, he turned to me 
and said, ‘You are my peer’ You’ve no idea what 
it meant to me.” UP NEXT She appears with 
Liam Neeson in the Taken-on-a-plane thriller 
Non-Stop (out Feb. 28). —KEITH STASKIEWICZ 
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JENNIFER 
LAWRENCE 


AMERICAN HUSTLE 
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AGE 23 ROLE Rosalyn Rosenfeld, the booz 
unhinged stay-at-home wife of comb-ovei 
artist Irving (Christian Bale). OSCAR HISTOR 
After earning a Best Actress nod for 2010's 
Winter’s Bone, Lawrence took home the trophy 
last year for playing a neurotic widow in direc- 
tor David O. Russell's Silver Linings Playbook. 

If she wins this year, she'll be just the sixth 
performer to win back-to-back acting Oscars. 
The last one was Tom Hanks, who won in 1994 
and 1995 for Philadelphia and Forrest Gump, 
respectively. DIRECTION CONNECTION Russell 
calls Lawrence an “exhilarating” collaborator. 
“She and | have a good working dynamic,” 

says the Hustle director, “and it has a lot of 
electricity in it, and it has a lot of flow, and 

a lot of trust.” Russell singles out the Louisville, 
Ky., native’s innate acting abilities, which 
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art some of her best 


CREATURE OF COMFORT Thoug \ 

wore lavish gowns in Hustle, costume designer 
Michael Wilkinson says the actress preferred 
her character’s slouchier day-to-day wardrobe. 
“Jennifer really enjoyed her housedresses and 
her muumuus,” he says. “There’s something 
about her...wearing these housedresses with 
her beige-colored men’s socks and her slippers. 
It was just one of those magical combinations.” 
UP NEXT Lawrence reprises her roles as the 
shape-shifter Mystique in X-Men: Days of Future 
Past (out May 23) and as Katniss Everdeen 

in The Hunger Games: Mockingjay—Part 1 

(out Nov. 21). Plus, she appears opposite Bradley 
Cooper for a third time in the Depression-era 
indie drama Serena. —GRADY SMITH 
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AGE 37 ROLE Ginger, the working-class 
woman who takes in her disgraced ex-socialite 
sister, Jasmine (Cate Blanchett), against her 
boyfriend’s wishes. OSCAR HISTORY First 
nomination. NEW YORK STATE OF MIND 
Before director Woody Allen began shooting, 
Blanchett and Hawkins huddled in a New York 
hotel room to study the script and get to 

know each other. “Thank God we did,” says 

the London-born Hawkins. “Woody's not 
interested in that—in a good way. He’s editing 
his other films and moving on, so it was 

up to us to figure it out on our own.” 
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VINTAGE FRIENDSHIP Blanchett espe 
welcomed the input of someone who had 
worked with Allen before—Hawkins had starred 
in 2008's Cassandra’s Dream. “Both of us were a 
bundle of nerves,” says Blanchett. “It’s a delicate 
thing finding your feet on any film set. It always 
feels like the first day of school, but we sort of 
held each other's hand through it—and had more 
than a few glasses of wine.” UP NEXT She 
costars in Godzilla (out May 16), then plays a 
mother in two indies, the family film Paddington 
(Co [Uf DYavonm WD e-lare Mantel) oceo)anliale pm sigiuicia mel e-l ante] 

X Plus Y. —NICOLE SPERLING 
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JUNE SQUIBB 


NEBRASKA 


AARON FALLON/CPI SYNDICATION 
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AGE 84 ROLE Kate Grant, the straight-shooting, 


long-suffering wife of Woody Grant (Bruce Dern). 


OSCAR HISTORY First nomination. If she 
wins, she'll be the oldest acting winner ever. 
THE SHOW MUST GO ON Sauibb’s career 


spans more than 50 years on stage and screen, 


including roles in the original 1959 Broadway 
production of Gypsy (she was one of the 
gotta-have-a-gimmick strippers), 1992’s Scent 
of a Woman, and 1998's Meet Joe Black. 
TOUGH LOVE Whether she’s cursing at her 
relatives, arguing with her husband, or—in one 
unforgettable scene—flashing a tombstone, 
Kate doesn’t care what other people think. And 
Squibb says she was drawn to the character’s 
lack of inhibition. “She says things that other 
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she’s very loyal to het husband and her two sons. 
She will fight the rest of the family for them.” 
RECURRING PAYNE Squibb had worked with 
director Alexander Payne before—she played 
Jack Nicholson’s wife in 2002's About Schmidt. 
But Payne says he still asked Squibb to audition 
for Nebraska. “| had to hear the words of this 
particular text in the mouth of this particular 
actor,” he says. “And she submitted a tape doing 
the part in a couple different ways, because 
she’s a total pro. And | said, ‘Wow. June Squibb. 
She's got it all going on.’” UP NEXT She plays 
the grandmother of Hannah (Lena Dunham) in 
a season 3 arc of HBO's Girls. -ADAM MARKOVITZ 
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AGE 46 ROLE Barbara, the rage-filled eldes 
daughter in the dysfunctional Weston family. 
OSCAR HISTORY She won Best Actress for 
2000's Erin Brockovich. She was also nomi- 
nated for her supporting role in 1989's Steel 
Magnolias and her star turn in 1990's Pretty 
Woman. BACK TO SCHOOL Tracy Letts’ dense 
screenplay, based on his award-winning play, 
filled the cast with dread. Roberts was particu- 
larly scared of the climactic 19-page dinner 
scene. To stem the fear, the performers, who all 
lived in the same condo complex in Bartlesville, 
Okla. spent most evenings together running 
lines, usually over home-cooked meals. “To have 
Meryl Streep give you that luxury of practicing it 
with her...was such a gift and such a nice way to 


~ quell my own personal terror of being on the 
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set and screwing it up for her,’ says Roberts. 
STOP THE VANITY The actress leaned on 

FWel Kil area \mel ave] elanve) gel low (ole), icon o)[c\Vmste]a y=) c=) 
the daughter who reluctantly returns home 
after trying to escape her stifling family. “Julia 
didn’t try and do anything to make herself look 
better,” says director John Wells. “She's not 
wearing makeup. She’s a beautiful 46-year-old 
woman, but you see the lines—of the life that 
aren [Veco MAYAY Me l(elpmexelonr=layvanaliave meen |(e]nlema(lalla) 
any sort of special fashion. And she was com- 
pletely excited about approaching the role 
that way.” UP NEXT She plays a doctor and AIDS 
researcher in Ryan Murphy’s HBO movie The 
Normal Heart (airing in May). —NICOLE SPERLING 
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(From left) ~ 
Sandra Bullock, 
Alfonso Cuarén, and 
George Clooney 
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PX cl ey) Benty ee 
nominated for Best Adapted Screenplay and 
Best Editing for 2006's Children of Men, and 
also for Best Original Screenplay for 2002's 

Y Tu Mamé También. FRENCH TWIST Cuaron 
and his son Jonas, who co-wrote Gravity, 
drew inspiration from classic cinema. “We 
were talking about some European films that 
we love, like A Man Escaped,” Cuaron says, 
referring to Robert Bresson’s 1956 thriller 
about a French resistance fighter imprisoned 
by the Nazis. “And we thought, ‘Why don’t we 
try to do a mainstream Hollywood version of 
that, where they take a minimalistic approach 
to do something huge?’” LONG SHOT Gravity 
opens with a bravura 17-minute shot. But 
Cuaron hopes that audiences are too caught 


one > 
ISTORY He was previously are rama to notice. “People should | 


be aware of these things. What | like ab 


7s, 
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extended takes is just the sense of real time, 
capturing the moment and trying to take 

out the artifice of cuts,” he says. “It’s never 
intended to be a ‘Hey, mama, look, no hands!’” 
BUDDY SYSTEM Before tackling Gravity's 
immense technical challenges, Cuarén.and his 
team sought advice from visionary directors 
such as James Cameron and David Fincher. 
“Fincher said, ‘This is a great idea. You may 
be able to do it years from now when the 
technology is ready,” says Cuaron. “He was 
right—we had to invent the technology.” 

UP NEXT He co-created the NBC supernatural 
thriller Believe (debuting March 10). 

—ADAM MARKOVITZ 
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Michael Fassbender, 


STEVE McQUEEN (Be) 


12 YEARS A SLAVE 


FRANCOIS DUHAMEL. 
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44 First nomination. 
“Steve was the first*to ask 

the question: Why have there not been more 
films on the American history of slavery?”Says 
Brad:Pitt, who produced 12 Years a Slave and 
costars as-anitinerant worker. “It’s a question it 
took a Brit to ask.” McQueen, whose parents 
Tanlanl(elgciecte Reena s(-MOM,Gmicolanm Nalallet-\elr-lare| 
Grenada, thinks it’s still worth exploring. “If we 
don’t face our past, we as a people will never 
understand what possible future we have,” 
he says. “A lot of people in the film turn their 
backs on slavery and don’t do anything about it. 
There's no bravery that needs to happen here by 
watching a movie, but it’s about acknowledging 


3 of 6: 


the most important part of American history.” 
For McQueen, one of the 
most-enjoyable parts of making the film was 
re-creating the music of the mid-19th-century 
American South. “I found these recordings from 
Alan Lomax,” he says. “He went around America 
during the ’30s and’40s recording folk songs. 
| found he'd recorded some of these old slave 
songs.” While Hans Zimmer wrote the film's 
score, McQueen worked closely with composer 
Nicholas Britell to reinterpret songs from the 
Lomax recordings. He's developing an 
HBO project about a young black man in NYC 
high society, and is also working on a movie 
musical. -ANTHONY BREZNICAN 
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ee (From left) 
a Margot Robbie, 


vt Leonafdo DiCaprio, 


and Martin Scorsese 


MARTIN SCORSESE 


THE WOLF OF WALL STREET 


MARY CYBULSKI 
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for 2006's The 
two noms for writing and one ducing. — 
) Of all the films in Scorsese's 


career, The Wolf of Wall Street most resembles 


GoodFellas, his 1990 classic depicting Mob 

life as alternately glamorous and gruesome. 
Wolf's white-collar criminals may draw the 

line at murder, but the simultaneous attraction 
and repulsion of their rock-star hedonism ring 
familiar. “I'd never want to compare a movie I’m 
in to GoodFellas,” says Jonah Hill, “only because 
it’s my favorite movie of all time, but he’s doing 
something similar here. He knows how to bring 
you into this seductive world that’s dangerous 
at the same time.” Leonardo 
DiCaprio’s trader-hustler Jordan Belfort belongs 
in Scorsese's gallery of grotesqueries, a collec- 
tion that includes Travis Bickle (Taxi Driver), 
Rupert Pupkin (The King of Comedy), and Max 
Cady (Cape Fear). Despite Belfort’s over-the- 
top nastiness, the director manages to keep 

us interested in him. “[Scorsese] has this 

way of making despicable characters seem 
empathetic, sympathetic,” says Wolf screen- 
writer Terence Winter. “And he’s got this very 
unique sense of sardonic humor, which kind of 


SCORSESE: MARY CYBULSKI 
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likens itself to what seems to be a dark period 


and a dark character.” Scorsese is 
preparing to shoot his long-in-the-works 
adaptation of Silence, Shisaku Endd’s 1966 
novel about persecuted Jesuit missionaries 
in 17th-century Japan. —KEITH STASKIEWICZ 
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(From left) Bruce Dern, 
Alexander Payne, and 
June Squibb 


ALEXANDER PAYNE 


NEBRASKA 


MERIE W. WALLACE 
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(From left) Bruce Dern, 
Alexander Payne, and 
June Squibb 
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AGE 52 OSCAR HISTORY This is Payne's 
seventh homination,and he’s won twice: 

Best Adapted Screenplay for,Sideways (2004) 
and The Descendants (2011). LOCATION, 
Meler:W ale) Pamelor wale) Bey ar-waolnnle) (eel 
principal photography on the film in just 36 
days, shooting entirely in Nebraska. “I don’t like 
shooting ona stage. | like locations. It’s how 
you get authenticity,” says the Omaha native, 
who also used the movie to explore some of 
the farther reaches of his home state. “For 
Nebraska, Omaha is the metropolis to the 
east—much as New York City is to the rest of 
the country. The town where we shot [primar- 
ily], Plainview, Nebraska, | had never even heard 


of before.” THE COLOR OF MONEV¥sPayine 
insisted on making the movie in black and white 
(“It just seemed like the right thing to do,” he 
says). The film’s financiers, though, worried 
about the commercial prospects of a modern 
noncolor film. “Of course | received pushback. 
This is America, after all,” says Payne. “But 
when they saw that I could make the movie on 
arelatively low budget’”—$13.5 million, it turns 
out—“and that | was committed to doing it that 
way, they relented. But that’s my career. | try to 
conduct myself responsibly so | can have some 
degree of creative freedom.” UP NEXT Payne 
hasn’t announced a follow-up to Nebraska. 
—ADAM MARKOVITZ 
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AMERICAN HUSTLE 


FRANCOIS DUHAMEL 


Ww 


THE OSCARS 2014 » B 


55 Russell was 
nominated twice last year for Silver Linings 
Playbook—for Best Director and Best Adapted 
Screenplay—and in 2011 for directing The 
Fighter. His actors agree that a 
Russell set is unlike any other. “He’s sort of the 
character you never see in the movie,” says 
Amy Adams. “He’s always right there in the 
scene, coming up with new ideas. There’s a real 


sense that he’s very invested and will not settle. 


He'll keep going until he sees not just one take 
that he feels resonates, but five or six that he 
can use.” Christian Bale 


says that for Russell, what really matters is the 
internal world of his characters. “There were 
scenes we came up with in 10 minutes because 
David said, ‘You know what? I’m not feeling it,” 
says Bale. “He'll kill plot to get to character any 
day of the week.” American 
Hustle is Russells first period film, with all the 
glitter and sheen one expects of a story set in 
the late 1970s. “This is one of my favorite time 
periods,” he says. “It was the one | grew up in, 
and | have a great love for the music and the 
style.” He has not announced his next 
project. -SARA VILKOMERSON 
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50 YEARS AGO 


GUESS WHO CAME 
TO THE OSCARS 


IN 1964 SIDNEY POITIER WON THE BEST ACTOR PRIZE FOR 
LILIES OF THE FIELD—A HISTORIC VICTORY SIGNALING RACIAL 
PROGRESS IN HOLLYWOOD AND BEYOND. By JOSH ROTTENBERG 


Sidney Poitier didn’t think he had a prayer. Sitting in the Santa 
Monica Civic Auditorium at the 1964 Academy Awards, the 37-year- 


old actor—a Best Actor nominee for the drama Lilies of the 
Field—hadn't prepared a single word of an acceptance speech. 

He had been nominated for Best Actor once before, for 1958's 

The Defiant Ones, and lost to David Niven. This time, he was certain 
the award would go to Albert Finney for Tom Jones, a much 

bigger hit than Lilies, in which Poitier played an itinerant worker 
who helps a group of nuns build a chapel. 


But as the evening wore on 
and Poitier’s category drew 
closer, a thought suddenly 
popped into his head: What if 
I do win? His nerves jangled, 
he began to sweat in his tux- 
edo and racked his brain for 
an opening line that would be 
worthy of the occasion—and 
finally landed on one: “It is a 
long journey to this moment.” 

When actress Anne Ban- 
croft opened the envelope and 
read Poitier’s name, it indeed 
felt like the culmination of a 
long journey, not only for Poi- 
tier but for the film industry 
and the country as a whole. In 


the entire 35-year history of 
the Academy Awards, no 
black actor had ever won an 
Oscar for a leading role. “I was 
exhilarated,” Poitier wrote 
years later. “I was happy for 
me, but I was also happy for 
the ‘folks.’ We black people 
had done it.” 

Other African-American 
actors had won Oscars before 
him; Hattie McDaniel earned 
Best Supporting Actress for 
1939’s Gone With the Wind, and 
James Baskett received an 
Honorary Oscar for playing 
Uncle Remus in Disney's 1946 
film Song of the South. But by 
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taking home the Best Actor 
award, Poitier had seemingly 
leveled the playing field in a 
single stroke, giving hope to 
other black actors—and the 
entire African-American 
community—that real change 
was at hand. “It was over- 
whelming to witness that 
moment—to know that, yes, it 
can happen,” recalls actress 
Cicely Tyson. “Sidney looked 
like me. He looked like my 
brother, my father, my neph- 
ews. He looked like us.” 
Poitier’s win came at a time 
of tremendous social and 
political upheaval, as civil 
rights leaders sought to raise 
the country’s consciousness 
and end centuries of discrimi- 
nation. The previous summer, 
Poitier had stood by the Rev. 


Martin Luther King Jr. at the 
Lincoln Memorial as he 
offered his sweeping vision 
of racial harmony. And the 
entertainment industry, which 
had long been criticized for 
rendering black actors nearly 
invisible, was starting to wake 
up to the cause of equality. 
While some theater owners in 
the South had refused to 
screen Lilies, objecting to the 
far-from-radical fable of racial 
tolerance, the crowd at the 
Oscar ceremony responded 
to Poitier’s win with clamor- 
ous applause. Taking the 
stage moments after Poitier’s 
acceptance speech, Jack 
Lemmon, the evening’s host, 
wiped away a tear, saying, 
“He’s a very special man.” 

In many ways, Poitier, now 
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86, was an improbable pioneer. 
Raised on a tomato farm in 
the Bahamas with fewer than 
two years of formal education, 
he moved to New York City at 
age 15 with a thick Caribbean 
accent and $1.50 in his pocket. 
He worked for years at odd 
jobs before breaking into act- 
ing. Starting with his film 
debut in 1950’s No Way Out, he 
won over audiences with his 
talent and charisma and soon 
became something Hollywood 
had never seen before: an 
A-list black movie star. “He 
laid the path for me,” says 
actor Louis Gossett Jr., who 
costarred with Poitier in the 
1959 Broadway production of 
A Raisin in the Sun and the 
1961 film adaptation. “I had to 
be careful not to copy him, 
because he was the only one 
up there. He was the exception. 
He was the one they liked.” 
Poitier was well aware that 
he was alone among black 
actors in being so widely 
embraced. On some level his 
Academy Award win could be 
seen as symbolic, an easy way 
for Hollywood to congratulate 
itself on its open-mindedness 
while still marginalizing 
minority actors and film- 
makers. Asked in 1964 about 
the impact of his Oscar win, 
Poitier told Tims, “I do hope 


there will be some residual 
benefits for other Negro actors, 
but I don’t fool myself into 
thinking that the effect will be 
vast.” The Oscar would help 
propel Poitier to even greater 
mainstream stardom as the 
’60s went on, with hit films 
such as In the Heat of the Night, 
Guess Who’s Coming to Dinner, 


FRANCIS MILLER/TIME & LIFE PICTURES/GETTY IMAGES 


THE OSCARS 2014 » 


and To Sir, With Love making 
him one of the most popular 
and highly paid actors of the 
era. Looking back years later, 
however, he wrote, “I knew 
that we hadn’t ‘overcome,’ 
because I was still the only one.” 

For a long time, Poitier, who 
declined to be interviewed for 
this story, would remain the 
only one. It would be nearly 
two decades before another 
black actor would take home 
an Oscar, with Gossett’s Best 
Supporting Actor win for 
1982’s An Officer and a Gentle- 
man. In 2002 Training Day’s 
Denzel Washington became 
the first African-American 
since Poitier to win the Best 
Actor Oscar, and that same 
year the Best Actress award 
went for the first time to a 
black actress: Halle Berry for 
Monster’s Bail. (Poitier himself 
earned an Honorary Oscar 
that night, shortly after 
retiring from acting.) “Why 
did it take so long?” asks Tyson, 
who earned a Best Actress 
nomination for the 1972 film 
Sounder. “Why for so long was 
it just one person who had to 
carry the mantle? Why? ’m 
still asking that question.” 

A half century after Poitier’s 
historic win, it’s a question the 
film industry still finds uncom- 
fortable. “Hollywood fancies 


themselves as liberals, but the 
voting body of the Academy— 
and the ratio of [African- 
American] studio executives 
and producers—says just how 
liberal they are in regards to 
race,” says Lee Daniels, the 
director of Precious and The 
Butler. “But you can’t say it 
because it’s politically incor- 
rect. If you say it, you’re a mili- 
tant.” He laughs. “And I want 
to work in this town.” While 
the past year has been a strong 
one for black actors and film- 
makers—in addition to The 
Butler we’ve seen 12 Years a 
Slave, 42, Captain Phillips, 
Mandela: Long Walk to Free- 
dom, The Best Man Holiday, 
and Fruitvale Station—Daniels 
remains circumspect. “The 
fact that we're still having this 
conversation says it all,” he 
says. “It shouldn’t be a big 
deal, but it is.” m 


With Harry Belafonte 
at the March on 
Washington in 1963 
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“YOU CAN ACQUIRE chic and 
elegance,” Irene Sharaff once 
said, “but style itself is a rare 
thing.” With her hair swept back 
magnificently into her trademark 
bun and her uncompromising 
eyes coated in severe black 
eyeliner, Sharaff had style in 
spades. Over the course of her 
more-than-half-a-century-long 
career, she earned 16 Oscar 
nominations—winning for An 
American in Paris, The King and I, 


West Side Story, Cleopatra, 
and Who’s Afraid of Virginia 
Woolf?—and one Tony Award; 
designed nearly 20 ballets for 
some of the world’s leading 
dance companies; and, by the 
way, created the sunflower 
yellow dress Elizabeth Taylor 
wore for her first wedding to 
Richard Burton. 

Sharaff inspired many of 
today’s most acclaimed cos- 
tume designers. “I grew up 
worshipping her work,” says 
Daniel Orlandi (Saving Mr. 
Banks). Remembers William 
Ivey Long, winner of the 2013 
Tony for Broadway’s Cinder- 
ella, “I met Ms. Sharaff when I 
was a Student at the drama 
school in New Haven, and she 
was just what I wanted her to 
be. Some people disappoint, 
Irene Sharaff grew. She was 
authoritative, commanding. 


‘No, [I want] this color—the 
edge of this fabric where it has 
been faded by the sun on the 
bolt. I actually heard her say 
that! I thought, ‘Oh, this is my 
wildest dream, to ever be able 
to say something like that.” 
Sharaff, who died in 1993 at 
the age of 83, was a magician 
with color—think Deborah 


Of designing costumes 
for Elizabeth Taylor in 
Cleopatra (above), 
Sharaff told Time in 1973: 
“She was five feet two 
and had difficult propor- 
tions: high waist, large 
bosom, short arms, no 
behind but wide hips. | 
was not awed by her.” 
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Kerr swathed in champagne 
silk duchesse satin in The King 
and I; the Sharks of West Side 
Story in sexy shades of cherry 
red, pink, and purple; or the 
springtime lavender of Barbra 
Streisand’s “Before the Parade 
Passes By” dress in Hello, 
Dolly! A commander of 
aesthetic who knew what she 
wanted and was always right, 
Sharaff was the one who 
advised Yul Brynner to shave 
his head for his role in the 1951 
Broadway production of The 
King and I, a look he would 
keep for the rest of his career. 
She often designed costumes 
for both the stage and movie 
adaptations of the same 
work, and her breadth and 
versatility never failed to 
astound. It’s hard to believe 
that the artist behind the 
outré glamour of Cleopatra 
also captured the fetid subur- 
ban drabness of Virginia Woolf. 
Sharaff could be cutting, 
deliciously so. On the set of 
Mommie Dearest, she famously 
said of star Faye Dunaway: 
“Yes, you may enter Miss Dun- 
away’s dressing room, but first 
you must throw a raw steak 
in—to divert her attention.” 
“However funny or stern or 
bitchy she was about [actors], 
you can see that there is a 
true love of the performer,” 


says two-time Oscar winner 
Catherine Martin, who just 
earned two more nods—in 
the categories of costume 
and production design—for 
The Great Gatsby. “Irene 
Sharaff always honored them 
in her work.” 
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1951 
Sharaff won her first Oscar for the scenery and 
costumes in the 17-minute-long ballet sequence of the 
musical, which starred Gene Kelly and Leslie Caron 
(above). “She could mix incredible colors. They were rich 
and they were all sort of overdyed, and it all looked right,” 
says Daniel Orlandi. Long agrees: “We saw not only 
those beautiful colors of Paris, we saw the way she took 
it into that nightmare [scene] around the fountain.” 
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A STAR IS BORN » 1954 

“First, | sketch the character as | envision him or her from 
the script,” Sharaff once said. “Then, after meeting with 
the star, | will modify the concept to fit the personality 
of the actor or actress.” Ten years after outfitting Judy 
Garland (inset, with dance director Jack Harmon and 
Sharaff) for Meet Me in St. Louis, she created costumes 
for the “Born ina Trunk” number in Garland’s comeback. 
“In one year, she was nominated for an Oscar for both 
Brigadoon and A Star Is Born,” marvels Catherine Martin. 


A STAR IS BORN: EVERETT COLLECTION; INSET: HULTON ARCHIVE/GETTY IMAGES 
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THE KING AND I » 1956 

Sharaff’s use of sumptuous fabrics in the stage and movie 
versions of the Rodgers and Hammerstein musical (both 
starring Yul Brynner, above with Deborah Kerr and inset with 
Sharaff) sparked a boom in silk sales. “I stopped dead in my 
tracks at the ‘Shall We Dance’ scene, with that champagne 
dress that Kerr wears,” says William Ivey Long. “That was the 
largest dress I'd ever seen, even bigger than [the dresses in] 
Gone With the Wind. It was magnificent, romantic storytelling.” 


THE KING AND |: CINEMAPHOTO/CORBIS; SHARAFF AND BRYNNER: PHOTOFEST 
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1961 
Sharaff viewed the world in great blocks of color. “If | have 
aleitmotif, a logo, | suspect it is associated with the colors 
| prefer—reds, pinks, oranges,” she once said. For West Side 
Story, the designer outfitted the Sharks (and their girlfriends, 
below) in bold, fiery colors, and rival gang the Jets in cool 
neutrals. Sharaff earned a Tony nomination for the 1957 stage 
production, then won an Oscar for the film four years later. 
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1963 
“Those were costumes, as they say, with a capital K,” declares Long. “It was a big 
glamour film—everything Elizabeth Taylor wore could have been worn to the movie 
opening. They were couture gowns, totally over-the-top, totally appropriate for 
Cleopatra and Elizabeth Taylor.” Sharaff, Renie Conley, and Vittorio Nino Novarese 
designed a staggering 26,000 costumes for the epic film, including 8,000 pairs 
of shoes distributed among the legion of extras. Taylor (above) made a then-record 
65 wardrobe changes. The movie ushered in new style and beauty trends like 
snake-motif jewelry and dramatic “Cleopatra Eye” makeup, and the wardrobe trio 
received the Oscar for their handiwork in 1964. 
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HELLO, DOLLY! » 
1969 

“She designed so 

many different kinds of 
projects, from musicals 
to serious dramas, but 
if | had to pick a favorite 
[costume], I'd have to 
say it’s Barbra Streisand’s 
lavender dress in Hello, 
Dolly! [right],” says 
Orlandi. “It’s so beautiful, 
and it has these little 
ruffles sewn on itina 
latticework pattern, but 
every one of them is 
dyed slightly different. 

It has so much texture 
and depth.” In 2011 the 
dress sold for more than 
$67,000 at auction. 
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1981 
Faye Dunaway (above, with Mara Hobel) transformed into a creepy, 
fearsome image of Joan Crawford with the help of more than 57 Sharaff- 
designed costumes. “Faye Dunaway, how incredible did she look?” says 
Martin. “Whatever complicated relationship she and Sharaff may have 
had, she was just so perfectly costumed.” Fortunately, Paramount Pictures 
realized that the wardrobe played an important role in telling a story 
that spanned 38 years. “This is a $9.4 million picture, and the money is in 
the costumes and the sets,” producer Frank Yablans told Roger Ebert. 
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(From left) Gattlin 
Griffith, Josh Brolin, 


and Kate Winslet Labor Day 


sTARRING Jos/i Brolin, 

Kate Winslet, 

Gattlin Griffith 

DIRECTED BY /ason Reitman 


PG-13, 1 HR., 50 MINS. 
By Chris Nashawaty 
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Winslet and Brolit 


UNTIL NOW, it looked like Jason Reitman could be his generation’s 
answer to Billy Wilder. From his smart and savage directorial 
debut, 2005’s Thank You for Smoking, up through 2007’s Juno, 2009’s 
Up in the Air, and 2011’s Young Adult, Reitman specialized in the 
kind of saw-toothed satires that come packaged in dark, cynical 
wrappers. Or, as one of Wilder’s own characters once put it, he’s 
“a cookie full of arsenic.” But with his latest film, the mawkish and 
melodramatic Labor Day, Reitman has done an unexpected about- 
face: He’s ditched Wilder for Douglas Sirk. And the swap doesn’t do 
him—or his fans—any favors. 

Adapted from a novel by Joyce Maynard, Labor Day unfolds over 
the titular mercury-rising weekend in 1987 at the home of an agora- 
phobic divorcée named Adele (Kate Winslet) and her 13-year-old son, 
Henry (Gattlin Griffith). Adele’s house is a reflection of her psyche— 
the yellowing wallpaper is peeling, the shutters are falling off their 
hinges. She’s an emotionally fragile shut-in stung by some unspoken 
trauma who depends on her son as a connection to an outside world 
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WATCH 
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Laura Dekker 


> 


Maidentrip 


STARRING Laura Dekker 
piRECTED BY Ji//ian Schlesinger 
NOT RATED, 1 HR., 22 MINS. 

By Chris Nashawaty 


Ifyour 14-year-old daughter asked 
if she could sail around the world 
by herself, what would you say? 
Unless you're insane, you'd say 
no. But Dutch teen Laura Dekker’s 
parents didn’t. They even went to 
court to defend their decision. 
Unfortunately, that’s a more inter- 
esting story than the one Jillian 
Schlesinger’s documentary tells. 
A video-diary chronicle of the 


young Keira Knightley look-alike’s 
solo adventure on the high seas, 
Maidentrip is full of sunsets and 
dolphins but short on introspec- 
tion and drama. The problem is 
that Dekker’s voyage, although 
impressive, isn’t the high-wire 
feat you’d expect. She makes 
several stops along the way, 
including fun-filled family frolics 
in Saint Martin and the Galapa- 
gos Islands. Yes, it’s technically a 
solo circumnavigation, but still. 
After 519 days at sea, Dekker 
finally achieves her goal...and 
decides to keep sailing, only this 
time witha hunky boy as her mate. 
If I were her parents, I wouldn’t 
have signed off on that, either. B- 
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Gloria 


STARRING Paulina Garcia, Sergio Herndndez 


WATCH 
TRAILER 


DIRECTED BY Sebastian Lelio 
R, 1HR., 50 MINS. 


Sebastian Lelio’s Chilean import 
Gloria is a bittersweet character study 
of an adventurous fiftysomething 
divorcée attempting to start over. At 
this point we've all seen enough films 
about women of a certain age trying 
to get their groove back (The Bridges 
of Madison County, Waiting to Exhale, 
the collected works of Nancy Meyers), 
but Lelio’s film is different. It’s a more 
honest and sexually frank look at 
romance and loneliness than Holly- 
wood tends to crank out. Paulina 
Garcia plays Gloria—a fearless, funny 
mother of two grown-up kids whose 
busy lives don’t really include her any- 
more. The closest thing she has to a 


companion is her neighbor's hairless 
cat, who keeps wandering into her 
apartment as if to say, “Let's face it, 
we both know you're going to die 
alone...” But Gloria refuses to give up. 
Hiding behind big red-framed glasses 
and a haze of cigarette smoke, she 
ventures out to singles bars, where 
she gets dizzy on red wine, dances 
with abandon, and shoots come- 
hither glances at middle-aged men 
who, like her, have forgotten how to 
flirt. One of them is Rodolfo (Sergio 
Hernandez), an older, more reserved 
man who hasn't cut the ties to his 
marriage but is awakened by Gloria's 
free spirit and voracious appetite in 
bed. The leads give subtle, poignant 
performances that stick with you. 
And if Gloria’s reaction to Rodolfo’s 
slights isn’t entirely convincing, both 
actors still manage to show some- 
thing we rarely see on screen: the 
heartache and happiness that come 
with love late in life. 


Sergio Hernandez 
and Paulina Garcia 
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Behind Every 
Great Film: Not 
Enough Women 


Despite successes like producer Megan 
Ellison and director Jennifer Lee, women in 
Hollywood still struggle to be heard—and 
hired. A new report says the industry is 
actually moving backward. —NICOLE SPERLING 


STEVE GRANITZ/WIREIMAGE.COM 


Women obliterated barriers in 
Hollywood last year: Katniss 
Everdeen topped the domestic 
box office in the female- 
co-produced The Hunger Games: 
Catching Fire; Disney’s animated 
smash Frozen redefined the 


princess genre with Jennifer Lee 
as one of two directors at the 
helm; and two films from power 
producer Megan Ellison (Ameri- 
can Hustle and Her) were just 
nominated for Best Picture. 

But take one step back from 
the A list and the picture isn’t so 
rosy. According to the Center 
for the Study of Women in Tele- 
vision & Film’s Celluloid Ceiling 
report, 2018 marked a dismal 
year for women in behind-the- 
scenes jobs on the top 250 gross- 
ing movies. Filmmakers with 
XX chromosomes accounted for 
only 16 percent of the directors, 
writers, executive producers, 
producers, editors, and cinema- 
tographers on those films—a 
drop of 1 percent from 1998. And 
only 6 percent of the top films 
last year were helmed by 
women, down from 9 percent. 
Other than Kathryn Bigelow, 
still the only woman to win an 
Oscar for directing (The Hurt 
Locker), no female directors 
come close to the name recogni- 
tion of Spielberg or Scorsese. 
The question is: Why? 

Insiders say the problem is 
simple economics. Hollywood is 
making fewer films, with bigger 
budgets, and the fortunes of the 
major studios now rest on a 
handful of major franchises. In 
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that climate, only directors with 
proven box office records (i.e., 
men) win. “There are fewer risks 
being taken now,” says producer 
Gale Anne Hurd (The Termina- 
tor, Aliens). “Sadly, it’s generally 
true that the last people into the 
tent are the first people booted 
out when things get rough.” 

But the problem extends 
beyond tentpole movies. Catch- 
ing Fire producer Nina Jacobson 
says she doesn’t see many female 
directors vying for jobs, even on 
lower-budget projects. She’s 
been seeking a director for an 
adaptation of the best-seller 
Where'd You Go, Bernadette. Few 
women have applied, which 
makes it tough if you’re looking 
to give female directors a break. 
“Tf the percentage of available 
talent is small, then the percent- 
age of serious candidates is 
small,” Jacobson says. “It’s hard 
to break the cycle.” 

Something, then, is pushing 
female directors out of the 
movie business—and it may 
just be old-fashioned sexism. 
Writer-director Jasmine 
McGlade Chazelle (Maria My 
Love), 28, was mentored by 
director Kimberly Peirce (Boys 
Don’t Cry) and wants to make 
movies about complex female 
protagonists. She hasn’t had 
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much luck pitching to male 
executives. “I’ve seen blatant 
sexism at every level in the 
questions they ask me,” Chazelle 
says. Questions like Would you 
be comfortable giving orders to a 
male crew? Questions, in other 
words, “that they’d never ask a 
man,” she says. 

And maintaining a career asa 
female director is at least as 
hard as launching one. Women 
like Bigelow, Nicole Holofcener 
(Enough Said ), and Sofia Coppola 
(Lost in Translation) can enjoy 
long indie careers, but female 
directors of big-budget films 
have a short shelf life. Besides 
Nancy Meyers and the late 
Nora Ephron, the women who 
do create major commercial 
hits never seem to become 
studio faves: Think 
Catherine Hardwicke 
(Twilight), Penelope 
Spheeris (Wayne’s 
World), and Mimi Leder 
(Deep Impact). 

For whatever rea- 
son, women get less 
credit for a block- 
buster and more 
blame for a bomb. 
The industry will 
often overlook a 
rare flop from a top 
male director like Jon 


Frozen's 
Jennifer 
Lee 
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Favreau (Cowboys & Aliens) or 
Bryan Singer (Jack the Giant 
Slayer). It’s yet to be seen 
whether Anne Fletcher, who 
followed her megahit The 
Proposal with a failure (The Guilt 
Trip), will be afforded the same 
courtesy. History is no comfort: 
Leder directed two ’90s action 
hits followed by a train wreck 
(Pay It Forward), and then didn’t 
direct another feature for nine 
years. “There are so many male 
directors that if one is given a 
shot to succeed and doesn't, it’s 
an anomaly,” Hurd says. “But if 
a woman gets a shot at a high- 
profile film and isn’t perceived 
as having succeeded, then that 
negative experience is applied 
to all women.” 

So what’s a woman to do? 
Hannah Phenicie, 27, a graduate 
student at the University of 
Southern California’s School of 
Cinematic Arts, will be getting 
her diploma in the spring. She’s 
trying to remain optimistic. “’m 
hoping it’s a generational thing,” 
she says, but concedes, “I’m not 
out there yet, so I don’t see it.” 
She is optioning a script she’d 
like to direct and is about to 
start the search for financing. 
The director she’d most like to 
emulate is Amy Heckerling: “’m 
such a huge fan of Clueless. If I 


could make a cult hit that good, I 
feel like my life’s work would be 
done.” Clueless was a touchstone 
film for a generation and one of 
the highest-grossing films of 
1995. Heckerling hasn’t had a hit 
since. (Additional reporting by 
Lindsey Bahr and Sean Smith) 


The Highest-Grossing 
Films Directed by Women* 


See a theme here? Big studios seem 
most comfortable hiring females to direct 


animated movies and musicals. 


GLOBAL ALL-TIME 
TITLE GROSS DIRECTOR 


Frozen $763.4" 
2013 million 


$609.8 
million 


Includes films both directed and codirected by women ~*Box office total at press time. This film is stillin theaters. 


Jennifer 
Lee 


Phyllida 
Lloyd 


FROZEN: © DISNEY; KUNG FU PANDA 2: DREAMWORKS ANIMATION; MAMMA MIA!: PETER MOUNTAIN; 
BRAVE: © PIXAR/DISNEY; ALVIN AND THE CHIPMUNKS: THE SQUEAKQUEL: TWENTIETH CENTURY FOX 
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Rohan Chand 
and Mark 
Wahlberg in 
Lone Survivor 


R, 2HRS., 18 MINS. 

A film of jaw-dropping virtuosity and pleasure. 

It’s a con-man drama set in 1978, and David 0. 

Russell's filmmaking out-Scorseses Scorsese. 
—OWEN GLEIBERMAN 


PG-13, 1 HR., 55 MINS. 
Will Ferrell's clueless Ron Burgundy returns for an 
‘80s-set sequel that’s mostly hilarious, ina reheated 
sort of way. B—CHRIS NASHAWATY 


R, 1 HR., 59 MINS. 

This adaptation of Tracy Letts’ play is for anyone 
who thrives on a certain in-your-face emotional 
shock value. Yet it’s also a contraption that spreads 
its darkness like whipped butter on a roll. 

—OWEN GLEIBERMAN 


ae it PG-13, 1 HR., 40 MINS. 
anks and a Apathy abounds in Ronald Krauss’ 
hompgon in ) ; DOA snorer about a pregnant teen 
ig Mr Baliks | | } (Vanessa Hudgens) tracking down her 
birth father (Brendan Fraser). Hudgens competently 
recites fill-in-the-angst monologues and Rosario 
Dawson finds surprising depth as her addict mother, 
but no one escapes Krauss’ script, which drops every 
hollow cliché of troubled teens into a movie you 
swear you've seen better versions of a hundred 
times before. C- -MARC SNETIKER 


R, 2HRS., 5 MINS. 


LONE SURVIVOR: GREG PETERS; SAVING MR. BANKS, AMERICAN HUSTLE: FRANCOIS DUHAMEL (2) 
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Imogen Poots 


The 24-year-old London native 
(Jane Eyre, Fright Night) has four 
films coming out in 2014, including 
this month’s Zac Efron bromantic 
comedy, That Awkward Moment. 
—TIM STACK 


JUST ONE OF THE GUYS Poots charms 
as Efron’s love interest in Moment, a film 
about three best pals (Efron, Miles Teller, 
and Michael B. Jordan) who make a pact 
to stay single. “They treated me like a 
lady,” she says. “It was very, very sweet. 


They made me laugh so much and were 
sensitive to the fact that | was out- 
numbered a bit.” 


CAR TROUBLE In the March action 

flick Need for Speed, Poots gets to 
participate in one of the film’s big action 
sequences, in which her car is lifted off 
a cliff by a helicopter with straps. “It 
was very surreal,” she admits. “Kid Cudi’s 
attaching me to a helicopter? This is 
happening in my life right now?” 


BEACH READ This summer the actress 
will shoot an adaptation of Jess Walter’s 
acclaimed novel Beautiful Ruins, directed 
by /n the Bedroom’s Todd Field. Says 
Poots: “I’m excited to explore what [the 
story] means to me and what it means to 
Todd and to see what we come up with.” 
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1. Ride Along 


The cop comedy starring Ice Cube and Kevin 
Hart cruised to an easy weekend win with 
$48.1 million in its first four days—the best 
January opening weekend ever. Its success is 
especially sweet for distributor Universal, 
which also just released the hit Lone Survivor. 


The Top 20 


SSS RIDE ALONG 
LONE SURVIVOR $26.4 | 2,989 | $8,830 | -30 4 $77.2 
THE NUT JOB $25.3 | 3,427 | $7,371 = 1 $25.3 


Though the animated squirrel 
tale didn’t crack any box office 
records, it opened to moder- 
ately good numbers by being 
the first family film to hit 
theaters since Frozen (which 
is still holding strong). 


JACK RYAN: SHADOW RECRUIT $18.0 3,387 | $5,314 = 1 $18.0 
Chris Pine had big shoes to fill 
when he stepped into the spy 
role formerly inhabited by Alec 
Baldwin, Harrison Ford, and Ben 
Affleck. Shadow Recruit scored 
only $15.6 million from Friday 
to Sunday, the worst debut in 
the series’ 24-year history. 


FROZEN $16.2 | 2,979 | $5,453 +10 9 $336.9 


SCROLL 


QUANTRELL COLBERT 


meet your new squeeze 


break up with your crinkled 
tube and trade up. 


introducing naturally friendly” 
anticavity toothpaste from hello* that 
strengthens and whitens teeth without 
dyes or artificial sweeteners. 


with flavors like pink grapefruit mint and 
mojito mint, you'll wonder why you ever 
settled for less. 


hello products are vegan, 
never tested on animals, bpa-free 
and made in the friendly usa. 


brush + greet freely” 


hello ée6 


seriously friendly”oral care 


greetfreely.com 
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Martin Freeman ’ 
Flute sielal-vel(ag 
Cumberbatch 


Sherlock 
rs Jensen 


Photograph by IAN DERRY CHECK LOCAL LISTINGS 
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(From left) Fi eeman, | 
| Amanda Abbington;a 


KIRK AND SPOCK. Crockett and Tubbs. Sam and Dean. TV has had a 
long love affair with bromantic crime-stopping buddies. Some 
choose to see a love that dares not speak its name in these homo- 
social heroes. We joke about it, write steamy fanfic about it, and, if 
we’re Sherlock, make three 90-minute movies about it. Season 3 is 
keenly aware of its place in the pop firmament—our fandom for 
master detective Sherlock Holmes and partner John Watson, and 
for the chemistry between stars Benedict Cumberbatch and Martin 
Freeman—and unabashedly writes to it. The result is a blast, but at 
a worrisome price. 

The wink-wink began with an effective premiere, “The Empty 
Hearse,” which acknowledged our theories about how Sherlock 
survived his suicide fall in season 2, and reframed Sherlock as a 
zeitgeist hero—part Bond, part dark-knight detective. It also 
established a narrative that plays—and satisfies—like a rom-com, 
in which the evolution of the renewed “Johnlock” relationship is 
mirrored by John’s romance with Mary (Amanda Abbington), a 
surprisingly welcome addition to the mix. Jumping past the initial 
meet-cute and courtship, “The Sign of Three” gives us the John- 
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Inside Red’s Killer Scene 


How Johnny Cash’s “The Man Comes Around” became the soundtrack 


to a Blacklist murder spree. —JODI WALKER 


There’s a man goin’ round takin’ 
names/And he decides who to 
free and who to blame. In The 
Blacklist’s Jan. 13 episode—which 
saw James Spader’s criminal 
mastermind ruthlessly dispatch 
his assailants—those lyrics became 
Red Reddington’s battle cry. Exec 
producers Jon Bokenkamp and 
John Eisendrath explain how the 
moment came together. 


THE INSPIRATION “We first 
thought [‘The Man Comes Around’] 
would be a great tune to end the 
pilot. Unfortunately, other than a 
couple of chords, you wouldn’t hear 
any of the actual song. We nearly 
used it in the second episode when 
Red comes out of the prison ship, 
but we ended up using a remix of 
‘Sympathy for the Devil.” 


SPADER’S INFLUENCE “After 

Red was tortured by Alan Alda’s 
character, our instinct was to be 
done with [the story]. But [Spader] 
was insistent that the people who 
had gotten away with this needed 
to be dealt with. When we realized 
there were so many loose ends to 
tie up, it felt like that sequence 
needed to become a montage, and 
we needed a song.” 


THE BLACKLIST: DAVID GIESBRECHT/NBC 


PULLING THE 
TRIGGER “We 
were going to use 
‘God's Gonna Cut 
You Down’ for 
Red's scene, and 
we had ‘The Man 
Comes Around’ 
placed over the 
suffocation of 
Newton Phillips [Charles Baker] 

until the day before the mix. 

| never thought we could use the 
opening where Johnny Cash is read- 
ing Scripture. But when we looked 
at the scene, and Red is sitting ina 
mortuary looking at Luli’s [Deborah 
S. Craig] body, filled with rage...all of 
a sudden it just made sense.” 


The Blacklist’s 
James Spader 
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Jonathan Groff 


Jonathan Groff 
Is Looking for Love 


You may know the 28-year-old from Broadway’s Spring Awakening. Or as Vocal 
Adrenaline alum Jesse St. James on Glee. Or as the voice of Kristoff in Frozen. But 
you've probably never seen him make out with a dude he met on the bus. That'll 
change with the HBO dramedy Looking (airing Sundays at 10:30 p.m.). -TIM STACK 


On the new series Looking, Jon- 
athan Groff takes the lead as 
Patrick, an awkward gay video- 
game programmer in San 
Francisco who’s on the hunt for 
real romance—online, at parties, 


Photograph by CHRISTOPHER BEYER 


on public transportation— 
with the help (and hindrance) of 
his friends. “He’s so approach- 
able and watchable, and you feel 
safe with him,” says executive 
producer Andrew Haigh, who 
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directed the acclaimed 2011 indie 
gay romance Weekend. EW talked 
to the actor about sex scenes, 
leather vests, and whether we'll 
see him take another turn on the 
Glee stage. 

What made you want to be a part 

of Looking? 

The first thing that drew me to it 
was Andrew Haigh. I had seen 
Weekend a couple years before 
and was blown away by it. There 
was such specificity in Weekend, 
and in my mind [he] created 
such a universal element, so I 
felt like if he could do that with a 
television show, that was really 
exciting to me. 

Looking is very frank in terms of 
sexual content. Do you get nervous 
doing sex scenes? 

It’s a case-by-case basis. This 
one in particular I had no prob- 
lem signing the nudity waiver 
because I knew it was Andrew, 
and I loved the way that he dealt 
with sex in Weekend, like a very 
real, naturalistic kind of way. 
And the actors who I was get- 
ting naked with were all laid-back 
and supportive. 

Speaking of daunting scenes, 

how did you feel about having 

to wear a leather vest without 

a shirt in one episode? 

[Laughs] Thankfully, my mom 
is a gym teacher, so I’ve been 


DAVID MOIR/HBO 


exercising since I was 10 years 
old—so it was not as huge of a 
deal as it might have been to 
wear that. 


You and your costars—Frankie J. 
Alvarez and Murray Bartlett—all 
moved to San Francisco before 
shooting started? 

When we went to shoot the pilot, 
HBO brought us up a week and 
a half early for rehearsal and 
some costume fittings. So we 
had a lot of free time just to hang 
out in San Francisco. Murray 
had rented an apartment in the 
Mission District, and the three 
of us just spent time at his house 
and opened up a bottle of wine 
in the back-garden area. We had 
sleepovers. We watched Tales of 
the City together. Murray was in 
an episode of Sex and the City. 


(From left) Frankie 
J. Alvarez, Murray 
Bartlett, and Groff 

on Looking 


-WHAT. TO MUSIC 
-WATCHONTV REVIEWS 


So we pulled it up on HBO Go 
and made fun of him for his 
[facial hair]. 

Looking could be described as 

“Girls for gays”—how do you feel 
about that comparison? 

I’m a huge fan of Girls or even 
Sex and the City. ’ve seen every 
episode of both those shows, and 
I love them. I think if there’s any- 
thing potentially good to come 
from that comparison, it’s maybe 
if you like Sex and the City and 
Girls, chances are you'll like 
Looking because it’s about rela- 
tionships and finding love and 
figuring out who you are. That 
being said, obviously the writing 
and the style and the tone are 
really different. 

Do you worry at all about it being 
pigeonholed as just a gay show? 
There was never talk about 
making it more universal or 
making the characters more or 
less gay. All we ever talked about 
was character and story. The 
characters are mostly in their 
380s and 40s, and nobody is 
grappling with the fact that 
they’re gay. It’s not people trying 
to figure out their sexuality—it’s 
about people trying to figure out 
their lives. 

What can you tease about Patrick’s 
search for love this season? 

Patrick is going to get what he’s 


ADAM ROSE/FOX 


been asking for: He’s going to 
find a person or maybe more 
than one person who’s inter- 
ested in him romantically. And 
he’s going to find that he’s not as 
ready as he thought he was. 

You and Glee star Lea Michele are 
great friends, and she’s obviously had 
an incredibly challenging year with 
the death of Cory Monteith. 

I’m so proud of her, and we’ve all 
seen her exhibit such class and 
grace and strength. I’m blown 
away by her. 

Glee will likely end next season—do 
you think you'll make a farewell 


appearance? 

I don’t know. I’d love to go back. 
I’m tied to Looking now. If there 
was ever an opportunity or 
chance to go back to Glee, I’d go 
back running because I love that 
experience so much. 


On Glee 


- WHAT TO MUSIC 
VS} WATCHONTV REVIEWS 


What’s in a Name? 


With so many new shows bearing vague, one-word titles, we felt 
compelled to try an experiment: Would 30 random people in New York City 
be able to guess the premise of each show based on its name alone? 
—ANDREA TOWERS AND JODI WALKER 
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WhattoWatch 


A day-to-day guide to notable programs” BY JESSICA SHAW 


MUST WATCH OF THE WEEK 4 ” 
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Super Bowl XLVIII 


SUNDAY, FEB. 2 | 6-10:30PM | FOX 


Break out your shiniest chip-and-dip set: The Big Game is upon us. This year’s contest pits the No. 1 
offense (the Denver Broncos, led by revitalized quarterback Peyton Manning) against the No. 1 defense 
(the Seattle Seahawks, ruled by brash cornerback Richard Sherman). If safety blitzes and off-tackle 
runs bore you—or you're not even sure why everyone is chasing after some guy carrying an oddly 
shaped brown ball—stick around for the halftime show to enjoy the strange musical fusion of Bruno 
Mars and the Red Hot Chili Peppers. And for those of you who like the idea of football but prefer it to 
be played by furry pets, check out Puppy Bowl X (Animal Planet, 3 p.m.) or the inaugural Kitten Bow! 
(Hallmark Channel, noon). Who knows? You just might discover the next Troy Pawlamalu or Matthew 
Staffordshire Terrier. DAN SNIERSON 


MARS: ETHAN MILLER/GETTY IMAGES; SHERMAN: MICHAEL THOMAS/GETTY IMAGES; MANNING: KEVIN C. FOX/GETTY IMAGES 
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The Following 

Fox 

Ryan starts getting mysterious phone calls. They’re totally 
from murderous cult followers. Sane people text. 


IMES ARE EASTERN STANDARD AND SUBJECT TO CHANGE 


SATURDAY 


Herblock: The Black & the White 
HBO 

A doc about Herbert Block, “the 
most feared editorial cartoonist 
in the country.” Please. Cathy 
Guisewite is way more terrifying. 


Castle 

ABC 

Castle and Beckett immerse 
themselves in the fashion world— 
where murder is almost as 
criminal as detective clothing. 


Nathan 
Fillion 


TAP:EACH 
DAY. FOR 
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Being Mary Jane 

BET 

Gabrielle Union is by 
far the best thing 
about this single-lady- 


in-search-of-a-life 
drama. Tonight has 
sudsy potential as Mary 
Jane (Union) botches 

a blind date and later 
gets stuck sitting next 
to the wife of the guy 
she’s having an affair 
with. Alas, the sluggish 
pacing and ridiculous 
dialogue send the show 
down the drain. C 


ANNETTE BROWN 
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Dominic 
Fleming: The Man Who Cooper 
Would Be Bond 
BBC America 
This miniseries about 
James Bond creator 
lan Fleming wants to be 
as subversive as 007 
himself. In dramatizing 
the novelist’s early life 
as a womanizing, hard- 
drinking lout who finds 
heroic purpose in British 
naval intelligence during 
WWII, Fleming sketches 
the inspirations for 
Bond and also indulges 
the criticisms of Bond 
(misogynistic, brutish) 
via his boorish creator 
(played by Dominic 
Cooper). Yet there’s 
little depth to Cooper’s 
rake, and the female 
characters are Bond-girl 
problematic. Cast shade 
on retrograde potboiler 
values and wallow in 
them? Doctor says No. 
C —JEFF JENSEN 


LIAM DANIEL/SKY ATLANTIC 
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Parks and Recreation 

NBC 

Rashida Jones and 
Rob Lowe depart Paw- 
nee in a good-enough 
episode that speaks to 
the sitcom’s struggle 
to find fulfilling stories 
for their characters over 
the years. Leslie (Amy 
Poehler) scrambles to 
give Ann (Jones) her 
long-wanted park; Ben 
(Adam Scott) sweats 
a parting gift 

for Chris 

(Lowe). Like 

Ann and Chris, 

the humor and poignan- 
cy aren’t quite what 
you want them to be. 
Ron's (Nick Offerman) 
salute sums it up: 
“Goodbye, Ann. | have 
enjoyed parts of our 
time together.” B 
—JEFF JENSEN 


COLLEEN HAYES/NBC 
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MONDAY SATURDAY 


JANUARY 31 


“erg SEASON FINALE 
Billy Joel 

~ The Carrie Diaries 

The CW 

Andrew McCarthy directed 

tonight's finale, which | assume 

means lots of the cast members’ 

moms just had to be on set. 


Billy Joel: A Matter 
of Trust—The Bridge Raising Hope 

to Russia ~ Fox 

Showtime Burt and Virginia fill in when the 
A doc about the 1987 trip Joel took to the USSR. US. delegation at the International 
Do the Russians also inexplicably love “Scenes From Grocery Games is caught in a 

an Italian Restaurant”? scandal. Too fat to push a cart? 


BILLY JOEL: A MATTER OF TRUST—THE BRIDGE TO RUSSIA: NEIL PRESTON/SHOWTIME; MCCARTHY: GARY GERSHOFF/WIREIMAGE.COM 
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TAP:EACH 
DAY: FOR 
PROGRAMS 


SATURDAY 


MONDAY 


FEBRUARY 1 


The Gabby Douglas Story 
Lifetime 

It turns out Gabby 
Douglas’ high-flying 
flips are a bit more 
thrilling than the 
18-year-old’s life story. 
This biopic follows the 
gymnast (played at 
different ages by 
Sydney Mikayla and 
Imani Hakim) from her 
humble beginnings—her 
mother, Natalie (Regina 
King), scrounged to 

pay for lessons—to 

the moment she be- 
came the first African- 
American female to win 
the individual all-around 
competition at the 
Olympics. The movie 
deals lightly with the 
racism Douglas faced in 
a predominantly white 
sport, but mostly her 
road to gold is paved 
with after-school-movie 
maxims like “Don’t look 
back, look forward.” ae 
B- —STEPHAN LEE _ 


ALLEN FRASER 
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JAN. 27-FEB. 2 


TAP:EACH 
DAY. FOR 
PROGRAMS 


| Lf 
MONDAY | TUESDAY | WEDNESDAY} THURSDAY FRIDAY SATURDAY 


FEBRUARY 2 


11-11:30PM 

Brooklyn Nine-Nine 

Fox 

No lingerie models, but will 
guest star Joe Theismann do? 


* Stephanie 
Beatriz 


Season Finale 


9:58-11:30PM* 
Sherlock, season 3 
PBS 
People who think football 
7008) means something else: 

10:30-11PM Deschanel Here’s your 

New Girl and Prince counterpro- 

Fox gramming! 

Prince appears as himself in tonight’s post-Super Bowl check local 

episode. That’s not enough to entice you, drunken football listings 

fans? Fine. There are some Victoria’s Secret models, too. 
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FEBRUARY 3 


Quality Balls—The David 
Steinberg Story 

Showtime 

Jerry Seinfeld calls him 
an “idol.” Larry Charles 
says he’s a “visionary 
of modern humor.” 
Comedy buffs will enjoy 
this gushy doc about 
Steinberg, who ditched 
his plan to become a 
rabbi and ended up as a 
Johnny Carson favorite 
and an Emmy-award- 
nominated director of 
Curb Your Enthusiasm. 
On the downside, God 
hates him. B+ 


David 
Steinberg 


KENT SMITH 
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FEBRUARY 4 


SEASON FINALE 


Ravenswood 

ABC Family 

The Pretty Little Liars 
spin-off wraps up its 


first season with Hanna 
Marin (Ashley Benson) 
taking some time 

out of her busy teen- 
detective schedule to 
make a surprise visit to 
Ravenswood. Things 
get complicated, awk- 
wardness ensues, and 
Hanna rolls her eyes a 
lot. She’s not the only 
one. B= —ARIANA BACLE 


PATTI PERRET 
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Keegan-Michael Key 
The Middle and Atticus Shaffer 
ABC 
Even if you’re not a loyal viewer of ABC’s sleeper hit, it’s 
surprisingly easy to fall for the quirky Heck family, who 
this week encounter an over-insistent minister (Key & 
Peele’s Keegan-Michael Key) standing in the way of their 
beloved all-you-can-eat buffet. Now in its fifth season, 
The Middle—led by Patricia Heaton and Neil Flynn—offers 
some of the most genuine and genuinely funny family 
chemistry on TV. The show has long flown under the 
radar, but it’s every bit as heartwarming as Modern 
Family, and it’s a weekly dose of laughter that deserves 
to have a permanent spot on your DVR. Why the Heck 
aren’t you watching? A- —MARC SNETIKER 
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SATURDAY 


Arrow 

The CW 

Spartacus’ Katrina Law guest- 
stars as Nyssa, a member of the 
League of Assassins. Suffice 

it to say, people in that club have 
some issues. 


American Idol 

Fox 

The best reason to tune in is for 
the range of J. Lo’s emotionally 
complex faces, from “Your bril- 
liance reminds me of notes | can’t 
hit” to “You're so good | want to 
punch Harry Connick Jr.” 


SEASON FINALE 


Top Chef 

Bravo 

This spicy season comes to a 
close with the final two chefs 
opening pop-up restaurants. 

No doubt with the help of former 
contestants who choke out the 

“| really just want to help [person 
| secretly hate] win” quote. 


Sitesi i 
TAP EACH fy 
DAY.FOR 

PROGRAMS aU, 


SATURDAY 


The Big Bang Theory 
CBS 


Sheldon and Amy join Howard 
and Bernadette on a trip to wine 
country. Intoxication and inebria- 
tion causing euphoria and lowered 
social inhibitions in the central 
nervous system results. 


The Vampire Diaries 
The CW 
Caroline, Elena, and Bonnie go to 
Whitmore College’s “Bitter Ball,” 
for brokenhearted students. When 
| got dumped in college, | was 
Adelaide Kane and more of the Ben and Jerry's Ball 

a Megan Follows of Lard type. 
The CW 
The CW's 16th-century soap goes for high drama tonight, 
but the episode detonates one too many clumsy plot Rake 
bombs. All the multigenerational scheming—eat your Fox — ; 
heart out, Ewings!—makes for a slow start, and with so The always hilarious Annie 
many characters behind bars, we’re forced to go without Mumolo, who co-wrote 
the usual royal-fashion porn. But what's a pretty dress or Bridesmaids, plays a gambling 
two when King Henry (Alan Van Sprang) threatens to addict on trial for defrauding an 
behead Queen Catherine (Megan Follows) and she retali- Insurance company, Im sensing 
ates with some impressive seduction skills? Besides, we'll | Someone's desire to show 
forgive all the unnecessary backstory after finally getting that whole range thing. 
some clarity about that damn bag on Clarissa’s (Katie 
Boland) head. B —JODI WALKER 


SVEN FRENZEL/THE CW. 
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TUESDAY 


FEBRUARY 7 


Opening Ceremony of the 
2014 Olympic Winter Games 
NBC 

Get thee to a TV if you 
want to see Sochi’s 
opener, because NBC 
isn’t live-streaming 

it. Beyond the fact 

that the show will 
reportedly get going 

at 20:14 local time 

(get it?) and will 

last four hours, we 
don’t know much 
except that there are 
rumors Russian presi- 
dent Putin has watched 
rehearsals. Good thing 
his judgment is so 
spot-on, right? 


Bobsledder 
Lolo Jones 


OLYMPIC RINGS: SHUTTERSTOCK; JONES: DOUG PENSINGER/GETTY IMAGES. 
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Pilkington 
SEASON FINALE 


The Moaning of Life 

Science 

Karl explores death and goes 
shopping for a customized coffin 
in Ghana. Um, Karl, have you not 
heard of inviting the evil eye? 


Snow Patrol 


2014 Olympic Winter 
Games 

NBC 

Will Slopestyle turn Mark 
McMorris into a star, 


> ~ thereby making 
il BUB’ i ial | Ne 27-year-old 
Lil BUB’s Special Special agate &> 


Animal Planet 

Amy Sedaris oversees an activity-filled sleepover 
party for Lil BUB and her animal pals. Coolest/weirdest 
sleepover ever? 


(right) feel 


ancient? 


LIL BUB’S SPECIAL SPECIAL: ANIMAL PLANET; THE MOANING OF LIFE: COURTESY OF SCIENCE; WHITE: MICHAEL BUCKNER/GETTY IMAGES 
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THE WALKING DEAD: FRANK OCKENFELS 3/AMC; THE BEATLES: CBS ARCHIVE 


TAP:EACH 
DAY. FOR 
PROGRAMS 


FEBRUARY 9 


Chandler 
Riggs 


The Walking Dead ; 
AMC xe oS 

No show on television uses silence like The 

Walking Dead. AMC’s zombie megahit returns 

tonight after a slam-bang midseason-finale bloodbath, and 


Iietoa 


SATURDAY 


Ed Sullivan 
and the Beatle: 


The Night That Changed 
America: A Grammy Salute 

to the Beatles 

CBS 

Exactly 50 years to the day (and 
time) that four moptopped Brits 
hit the Ed Sullivan Show stage for 
their American television debut, 
the Grammys are paying tribute to 
the Beatles with a mix of fresh 
performances and archival foot- 
age. John Mayer and Keith Urban, 
Alicia Keys and John Legend, and 
Maroon 5 will perform some of the 
legendary quartet's biggest hits, 
while Eurythmics’ Annie Lennox 
and Dave Stewart will reunite for 
one night only to toast the Fab 
Four. (May we suggest a “Sweet 
Dreams (Are Made of This)’/“Ain’t 
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Starbueks,com/loveyourlatte 


~ 
~ 
. 


XS To each their own latte 
~ 


. 


Jessica’s “Got My Groove Back” Latte 


To each their own latte 
Wes Starbucks.com/loveyourlatte 
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Song by Trick Daddy 


Song by Gin Wigmore 


MOVIE TRAILERS: 
WHAT'S THAT SONG? 


Cop-buddy comedies and time-travel romances don’t sell 
themselves in under two minutes—they need music. We hunt down 


= 


those tracks for you. By EW Music Staff 


TRICK DADDY: ALEXANDER TAMARGO/GETTY IMAGES; WIGMORE: RAY TAMARRA/GETTY IMAGES 
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EIC S Young parents Seth Rogen 
aid Rose Byrne get the Straw Dogs treat- 
ment from their fratty new neighbors 
(including leader of the six-pack Zac 
Efron)—and nothing says “Get off my 
lawn!” like Trick Daddy, Lil Jon, and 
Twista’s “Let’s Go.” Find the song On iTunes. 


»). WATCH TRAILER 


TH =R WOMAN This Leslie Mann/ 
Ganherou Diaz/Kate Upton blondefest 
features Nicki Minaj’s big-screen acting 
debut, but it’s Gin Wigmore’s stompy 
folk-rocker “Black Sheep” that 
soundtracks their sisterhood story. Find 
the song On 2013’s Gravel & Wine. 


WATCH TRAILER 


2 Marlon Wayans 
ante scary: movie clichés in his horror- 
spoof sequel the best way he knows how: 
with Kardashian jokes, a little light 


LUDACRIS: PRINCE WILLIAMS/GETTY IMAGES 


Song by Ludacris 


exorcising, and Ludacris’ guitar-amped 
“Get Back (The Sum 41 Rock Remix).” 
Find the song On iTunes. 


WATCH TRAILER 


(AMI \DEMY Whenever someone says 
“Let’s make tonight our bitch,” the spirit of 
M.I.A. magically materializes. And so she 
does in this Hogwarts-for-bloodsuckers 
romp, which uses the singer's jangly, swirl- 
ing “Matangi”—because her “Bad Girls” 
has apparently been retired after appear- 
ing in approximately 9,546 trailers last 
year. Find the song On 2013's Matangi. 


». WATCH TRAILER 


iJon Hamm uses his 
Don Diaper powers of persuasion to 
turn Indian cricket bowlers into major- 
league pitchers in a fact-based sports 
drama. The Script and will.i.am provide 
the you’re-a-champion anthem “Hall of 


MOVIE 
REVIEWS 


Fame.” Find the song On the Irish rockers’ 
2012 disc, #3. 


DB) WATCH TRAILER 


If Ice Cube is yelling 
while Jonah Hill and Channing Tatum 
binge-drink, high-five, and wrestle 
a rogue octopus over Wallpaper’s 
“4#STUPiDFACEDD,” it must be a 21 
Jump Street sequel. Find the song On 2012’s 
#STUPiDFACEDD EP. 


WATCH TRAILER 


WALLPAPER: MONICA SCHIPPER/GETTY IMAGES; BIRDY: DAVE J. HOGAN/GETTY IMAGES. 
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Song by Birdy 


How powerfully handsome 
is Colin Farrell? His steely gaze can initiate 
time travel, seduce both Jennifer Connelly 
and Downton Abbey's Jessica Brown Find- 
lay, and make Birdy’s winsome “Wings” 
swell. Find the song On the 17-year-old Brit- 
ish songstress’ 2013 album, Fire Within. 


DB WATCH TRAILER 


The strutting piano and 
horns on Lee Baker and Laura Vane Mas- 
ter’s “Push Up the Beat” pulse beneath 


~MOVIE 
REVIEWS 


3 L-tele) 
- REVIEWS 


Song by BIGkids (lead singer Ben Hudson, right) 


this indie true-crime caper about 
“Queens’ own Bonnie and Clyde,” played 
by Tony-winning Broadway actress Nina 
Arianda and Boardwalk Empire’s Michael 
Pitt. Find the song On SoundCloud. 


WATCH TRAILER 


Kevin Costner goes the 
Liam Neeson assassin-dad thriller 
route. Hailee Steinfeld is his pouty 
daughter, and U.K. pop vixen Natalia 
Kills’ pounding “Problem” is his 


KILLS: JOHN SCIULLI/WIREIMAGE.COM; HUDSON: DAVID M. BENETT/GETTY IMAGES. 


activate-secret-agent-skills trigger. Find 
the song On last year’s Trouble. 


B® WATCH TRAILER 


What insane director let 
Jason Bateman curse like Joe Pesci and 
take a young spelling-bee contestant 
cruising for hookers to the tune of 
BIGkids’ swaggering wasted-youth 
anthem “Superhero”? Oh, it was...Jason 
Bateman. Find the song On iTunes. 


WATCH TRAILER 


Jeff Bhasker at 
work in his Venice, 
Calif., studio 


mw Stealthiest 


Hitman 


What do Kanye, Taylor Swift, 
Beyoncé, Bruno Mars, Drake, 
Jay Z, Pink, Alicia Keys, and fun. 
have in common? Producer 

Jeff Bhasker, 39, has helmed hits 
for them all. The shape- 
shifting studio maestro tells 
EW a few tales. -RAY RAHMAN 


K Taylor Swift 


ON KANYE WEST 

“T started out as his keyboard 
player. People don’t realize 
how calm he is. He may be 
passionate and have these 
great rants that everybody 
loves, but behind the rants is 
asteady train. When we were 
in Hawaii for months [record- 
ing 2010’s My Beautiful Dark 
Twisted Fantasy], we’d just 
be there and work. It’s not 
like the life of a superstar, 
eating caviar, rolling out of 
bed whenever you want. He’s 
up at 6 a.m. sending 

emails, ready to go 

play basketball, 

stay in shape, get in 

the right frame of 
mind. A lot of people vies 
know how to make 

an album, but [he’s like, ] ‘How 
do I make the best album 
I’ve ever made again?’ Espe- 
cially after you’ve done it, 
like, five times.” 

Key tracks: “Monster,” “All of the 
Lights,” “Love Lockdown” 


ON TAYLOR SWIFT 

“She’s very hands-on and in 
control of what she’s doing. 
She came to my little studio 
in Venice by herself with no 


SCROLL AW. 


BHASKER: BEN CLARK; MARS: BRAD BARKET/GETTY IMAGES FOR ATLANTIC RECORDS; SWIFT: MATT 
BARON/BEIMAGES; WEST: KEVIN MAZUR/WIREIMAGE.COM; RUESS: TIM MOSENFELDER/GETTY IMAGES 
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BLACK LIPS 

“Bad Kids” 
“| love that these guys 
aren't perfect—it’s 
not like every note is 
pristine. In sports, it’s 
about perfection, get- 
ting the score, and music isn’t like that. 
It was a realization.” 


DAVID BOWIE “Moonage Daydream” 

“| just think it’s the baddest way to 
start a song: by screaming ‘I’m an alliga- 
tor!’ It works because it’s so powerful.” 


JAY Z “My 1st Song” 

“Jay talks about treating 
everything like it’s your first. 
| really like that. I’ve won the 
Olympics before, so why do it 
again? You've got to dig deep 
and find that reason you really 
wanted it in the first place.” 


PHANTOGRAM “Fall in Love” 

“Im friends with the band, and | said, 
‘I’m gonna be out training, stay at my 
place’ So they were living at my house in 
LA. while they were recording this album, 
and they snuck me this track early and | 
loved it. The breakdowns are so cool.” 


Shau n White BAD THINGS “Caught Inside” “I didn’t want 


: k to be that guy to pick his own band's song, 
The snowboarding champion, but this really captures 


27, is about to head into his third everyone's strengths. 
Olympics. But the part-time We worked so hard, and 


ene . this was the one song 
guitarist (for the band Bad Things) — thatcame through and 
is also a full-time music fan. we were like, This is 


m 


—KYLE ANDERSON great as it is. 


WHITE: CHELSEA LAUREN/WIREIMAGE.COM; JAY Z: JAMIE MCCARTHY/WIREIMAGE.COM 
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ALSO AVAILABLE 


ALBUMS 


YOUNG THE GIANT Mind 
Over Matter For these 
excitable California alt-radio 
stars, an anthem about 
“screaming at the sky” has 
to kick off with an actual 
shriek, an acoustic bonfire 
jam is called, inevitably, 
“Firelight,” and the song 
“Eros” must (must it?) 
include the command “relax 
your lips.” Still, that last one 
is blippy, slinky fun—and on 
“Crystallized,” singer Sameer 
Gadhia’s bro sincerity and 
movie-villainish vocals make 
for liberating melodrama, 
even without the primal 
scream. B+ —NICK CATUCCI 


AGAINST ME! Transgender 
Dysphoria Blues As an 
exploration of frontwoman 
Laura Jane Grace’s much- 
noted recent gender 
transition (the singer was 
formerly Tom Gabel), the 
Florida punk outfit’s sixth 
album is powerful and 
remarkably honest. As a 
rock album, it’s just okay. 
Blues is rawer than the 
band's last two excellent, 
arena-fied albums. Some 
hook sweetening would 
have made the socially 
conscious medicine here 
go down alittle easier. 

B —KYLE ANDERSON 


JENNIFER NETTLES 

That Girl The Sugarland 
frontwoman’s debut 

solo album, produced by 
bearded superstar auteur 
Rick Rubin, has some 
sterling moments (the 
yearning opener “Falling” 

is a standout), but its mix 
of strumming guitars and 
'70s grooves gives ita 
weirdly droopy vibe. Pairing 
Nettles’ rich, bright, soaring 
voice with Rubin's spare 
style feels like serving a hot 
fudge sundae on a paper 
plate. B= —GRADY SMITH 


NETTLES: ROMMEL DEMANO/GETTY IMAGES; BASTILLE: DAVE HOGAN/GETTY IMAGES; BUGG: SUZAN/PA PHOTOS/ABACA; 
CROSBY: JC OLIVERA/GETTY IMAGES; KARMIN: SLAVEN VLASIC/GETTY IMAGES; BRAXTON: PAUL ARCHULETA/FILMMAGIC.COM 


PLAYING 


ON LATE-NIGHT & 
TALK SHOWS 


SATURDAY JAN 25 


Saturday 
Night Live 
BASTILLE 


BARRY GIBB WITH 
THE ROOTS 
Conan 

THE STRYPES 


TUESDAY JAN 28 
The Ellen Fy 
Show — 
JAKE BUGG 


WEDNESDAY JAN 29 


Live! With Kelly 
and Michael 
JAMES BLUNT 


THURSDAY JAN 30 


Late Night With @7™ 
Jimmy Fallon FT 
DAVID CROSBY Ry 


FRIDAY JAN31 


SCROLL: AW. 


THE HIGHLY ANTICIPATED SEQUEL TO 
THE #1 NEW YORK TIMES BEST SELLER 


MISS PEREGRINE’S 


HOME FOR 


PEAR CMDREN 


BY RANSOM RIGGS 


5 


= 
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ALIO 


fans will be thrilled to know that the sequel to 

s Peregrine’s Home for Peculiar Children is as 

hauntingly sinister as the first and is unequivocally 
worth the wait. ... A must-read!” 


-RT Book Reviews 


@ 
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“Ender, Katniss, 
and now Darrow.” 
—Scort SIGLER 


Red Rising 


| Pierce Brown 
| SCIENCE FICTION 


| By Marc Snetiker 


| WHAT.TO” 
WATCH ON TV 


MUSIC 
REVIEWS 


AT DIFFERENT points in the nar- 
rative, Pierce Brown’s dizzyingly 
good debut novel evokes The 
Hunger Games, Lord of the Flies, 
and Ender’s Game, but to write it 
off as merely derivative would be 
lazy. Sure, Brown has culled 
familiar elements—dystopian 
rituals, personality-based strati- 
fication, rebellious unrest, and 
plenty of flashy tech—but he’s 
woven the worn threads into a 
wholly fresh revenge tale that 
will send your imagination into 
hyperdrive. 

Sixteen-year-old Darrow is a 
Red, the lowest of a color-coded 
caste hierarchy, and he toils deep 
within a colony on Mars. After the 
highborn Golds execute his ideal- 
istic wife, Darrow joins a group 
of revolutionaries—“empire- 
breakers, not terrorists”’—who 
want to use him to infiltrate the 
Golds by enlisting him in the 
Institute, a prestigious school for 
society’s elite. 

Though the novel gets off to a 
clunky start, the pages begin to 
fly as soon as Darrow undergoes 
his class-hopping transforma- 
tion. Brown writes with cine- 
matic grandeur, cleverly fusing 
Roman mythology with science 
fiction and pacing his action 
scenes for a slow-burn build to 
a hold-your-breath final act. 


JOAN ALLEN 


Darrow, edgy but immensely 
likable, is an easy guy to root for, 
and there’s a certain thrill in 
guessing the loyalties of the 
strikingly rendered heroes and 
villains who parade through his 
mission. Brown’s best move is 
eschewing some of the more 
tired tropes of dystopian YA 
(read: no horrific love triangle), 
instead creating disarmingly 
real friendships and high-stakes 
rivalries. Red Rising is the first in 
a trilogy, luckily for us. In the 
galaxy of YA phenomena, it has 
everything it needs to become 
meteoric. A- 


MEMORABLE 
LINES 
“The first 
thing you 
should know 
about me is 
lam my 
father’s son. 
And when 
they came for 
him, | did as he 
asked. | did not 
cry. Not when 
the Society 
televised the 
arrest. Not 
when the 
(cfo) (elspa aleve! 
him. Not when 
the Grays 
iarelneree alia 
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AN EXCERPT: 
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EXPLICIT: 
LANGUAGE 
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Y Red Rising 
Pierce Brown 
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CLASSMATES 


feel a sinking in my stomach as I walk with the chattering mass 

into the dining hall. It is overgrand—white marble floors, col- 
umns, a holosky displaying birds in flight at sunset. The Institute is 
not what I expected. According to Augustus, the classes are to be 
hard on these little godlings. I snort down a laugh. Let the lot of 
them spend a year in a mine. 

There are twelve tables, each with one hundred place settings. 
Our names float above the chairs in golden letters. Mine floats to 
the right of a table’s head. It is a place of distinction. The firstDraft. 
A single bar floats to the right of my name. A -1 is to the left. The 
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Careless 
People 


Sarah Churchwell 


NONFICTION 
By Jeff Giles 


MUSIC 
REVIEWS 


If you put all the books about F. Scott Fitzgerald in a 
stack, the resulting tower would be—apologies for the 


scientific jargon—really, really tall. In fact, it would 


almost certainly fall over. So it takes a bold writer to 
try tossing another one on the pile—and here comes 
one now! Sarah Churchwell’s Careless People concerns 
the writing of The Great Gatsby and the cultural and 


societal forces that inspired its superdrunk author. 


The book's an 
unusual mix of 
criticism, biogra- 
phy, and true 
crime, all of it 
bound together 
by Churchwell’s 
lyrical prose and, 
frankly, the sheer 
force of her will. 
Not everything is 
new here (how 
could it be?), but 
it’s an evocative 
read. It belongs on 
the tower, even 
if somebody 
else’s book has 
to come off. A- 
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MURDER, MAYHEM 
AND THE INVENTION 
OF THE GREAT GATSBY 


SARA CHURCHWELL 
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Alena 

Rachel Pastan 

Pastan’s third novel casts 
Daphne du Maurier’s classic 
Rebecca in the idiosyncratic 
world of contemporary art. 
Instead of a naive second wife, 
our unnamed narrator is a 
young curator at an avant- 
garde museum on Cape Cod 
who competes obsessively 
against the memory of the 
previous curator, Alena, who 
maintains a mysterious hold 
over the place even after her 
presumed death. Like a good 
reproduction, Alena preserves 
important trademarks of 

the original art—creepy and 
claustrophobic—but doesn’t feel 
quite inspired enough to stand 
on its own. B —STEPHAN LEE 
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It’s enthralling to sit with Stevens 
as he delivers his lines, his mellifluous 
British cadences bringing the poem 
alive. Every now and then he says a 
word wrong or doesn't like how it 
comes out—that’s when he'll pause, 
ask the producers to stop, and reread. 
After he finishes a particularly long 
passage, studio chatter resumes and 
Stevens exits the sound booth, all 
smiles. “This is one of the most chal- 
lenging audiobooks I've done in terms 
of length and scope,” he admits. “But 
| really enjoy it as an exercise in read- 
ing and exploring literature.” 

Stevens—a Cambridge grad who 
judged fiction for the 2012 Man 
Booker Prize—hopes his passion for 
Homer will change how other people 
experience the works. “When you read 
them on your own, they're kind of 
impenetrable,” he says. “But as soon as 


D O wnton you hear them aloud, they make 
Dreamboat | siicsssiea teste 


reading it,” he explains. “I project what | 


Tac ki e S H 0 m e i see of that battlefield and those rivers 


and whatever seas Odysseus has to 
Dan Stevens, 31, has lent his voice to audio sail, but you will create that in your 


books ranging from Frankenstein to mind, and that’s a beautiful thing.” 

War Horse. We satin as he recorded two 
legendary epics, The Iliad and The Odyssey. 
—ANDREA TOWERS 


Dan Stevens; 
(below) on 
Downton Abbey 


r) | 
ODYSSEY |) 

A i 
Outside in Times Square, the 
traffic din is unrelenting. But inside 
Merlin Studios, there’s complete 
silence—save for the crisp, soothing 
voice of former Downton Abbey 
actor Dan Stevens as he reads 
from The Odyssey. 
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STOSSEL: MICHAEL LIONSTAR 


| _-WHAT.TO 
| WATCH ONTV 


MUSIC 
REVIEWS 


NEW BEST-SELLERS 


THE BODY BOOK Cameron Diaz 

Diaz is deeply laid-back, unlike her buddy 
Gwyneth Paltrow, and for readers looking for 
T-shirt-and-jeans advice on feeling healthy if 
not necessarily flawless, that’s a good thing. 
The book looks tanned and toned at No. 14. 


LITTLE FAILURE Gary Shteyngart 
Coming in at No. 2in nonfiction, the Super Sad 
True Love Story author's first memoir retains 
the manic whimsy of his fiction. 


and the search | ‘ 
for ox 
_  beace of mind 


Cott Stossel 


MY AGE OF ANXIETY 

Scott Stossel The Atlantic editor's 
very personal history of anxiety 
debuted at No. 8. 


THE INVENTION OF WINGS 

Sue Monk Kidd The Oprah pick about a young 
abolitionist in the making landed at No. 1 on 
the fiction list. 


ON SUCH A FULL SEA Chang-rae Lee 
Lee's latest is his first foray into dystopian fiction, 
and it’s groundbreaking in another way—there's a 
special edition with a 3-D cover. It’s at No. 7. 
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FROM EXECUTIVE PRODUCER MICHAEL BAY 


A STARZ ORIGINAL SERIES 
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The Bullseye 


Here's a look:at the pop culture:news that was right-on target READ 
this week—and the events: that missed the mark CAPTION 
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HEIGL, MURRAY, LUPITA NYONG'O IN BLUE, BRAD PITT: JASON LAVERIS/FILMMAGIC.COM (4); LUPITA NYONG'O IN RED, LANGE, POEHLER: STEVE GRANITZ/WIREIMAGE.COM 
(3); MAYIM BIALIK: GREGG DEGUIRE/WIREIMAGE.COM; MCKINNON: DANA EDELSON/NBC; COOPER: FRANCOIS DUHAMEL; POLAR BEAR: NATIONAL GEOGRAPHIC/GETTY 
IMAGES; NATALIE DORMER: DAN MACMEDAN/WIREIMAGE.COM; THE BACHELOR: ABC; BECK: DOUGLAS MASON/GETTY IMAGES; LABOR DAY: DALE ROBINETTE; SHERMAN, 
FOOTBALL PLAYER: CHRISTIAN PETERSEN/GETTY IMAGES; SHERMAN, COMPOSER: PHOTOFEST; LADY GAGA: MARC PIASECKI/GETTY IMAGES 
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ALOOK AT OUR COVERS FROM 
THE WEEK OF JAN. 31/FEB. 7 


TAP YEAR TO READ 
ABOUT THE COVER STORY 


FEB. 3, 2006 
EW SAT DOWN WITH KANYE WEST TO DISCUSS HIS MUSIC AND 
HIS DIFFICULT REPUTATION. “There are times where | have 
leeway to spaz out because I’ma successful artist, but | 
really am trying my best not to be a jerk. I’m definitely a 
better person than | was two years ago. It’s hard coming 
in—that struggle to get through the gate and everybody's 
dissing you, A&R people saying, ‘You're never going to 
make it! No one’s ever going to play this track!’ People 
talk to you the way guards talk to prisoners. So for me 

to finally make it, | felt like | was fresh out of jail.” 


ALOOK AT OUR COVERS FROM 
THE WEEK OF JAN. 31/FEB. 7 
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ALLY McBEAL’S CALISTA FLOCKHART ADDRESSED CRITICISM 
OF HER MINISKIRT-CLAD ATTORNEY. “Just because Ally 
happens to be a woman, all of a sudden she's expected 
to be this politically correct role model. But this is an 
individual character—she isn’t intended to represent all 
women,’ Flockhart says. “The show isn’t saying that 
all women lawyers are neurotic or vulnerable or wear 
short skirts. That’s just the text Ally is dealing with.” 
TAP TO READ FULL STORY ON EW.COM 
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‘Asteroid’ 
Rocks NBC! 


JAN. 31, 1997 

THE PEOPLE VS. LARRY FLYNT CAST AND CREW TALKED 
ABOUT THE CONTROVERSIAL FILM AND FILLING THE TITLE 
ROLE OF THE PORN KINGPIN. Bill Murray was first choice 
for Flynt. “But he wouldn’t return our calls,” says 
[producer Oliver] Stone. “He’s a recluse or something.” 
(Murray's agents had no comment.) Tom Arnold, Jim 
Carrey, and Tom Hanks were also considered before 
Stone hit on the idea of hiring his old Natural Born 
Killers buddy. “| couldn’t understand why anyone would 
want to make a movie about Flynt,” says [Woody] 
Harrelson. “But then | started looking into it and realized 
| kinda liked the guy. He turns out to have more honesty 
and integrity than a lot of people I’ve met.” 
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Rating the megadeals: Letterman ($42m), Madonna ($60m),Oprah ($40m),and24more \ 
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GORGEOUS, 


BUT STILL 
ALITTLE 
NERVOUS 


MICHELLE 
PFEIFFER 


JAN. 29, 1993 

MICHELLE PFEIFFER RECALLED PLAYING UP HER COMIC SIDE 
AS CATWOMAN IN BATMAN RETURNS. “Not my most subtle 
work,” Pfeiffer said. “I think the more confident I've 
become over the years, the more I’m able to venture into 
those territories. I’m not so afraid to make a fool out of 
myself anymore. It was hard work, but | really had fun.” 
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THE STARS OF TOMORROW 


HINA SIEMASZKO. 


JAN. 31, 1992 

NINA SIEMASZKO FRONTED EW’S “FACES TO WATCH” 
COVER FOR HER ROLE IN WILD ORCHID 2: TWO SHADES OF 
BLUE. OTHER NAMES ON OUR LIST: ANGELA BASSETT, 
SOON TO STAR IN MALCOLM X, AND AN 18-YEAR-OLD 
CHRISTIAN BALE, WHO WAS ABOUT TO APPEAR IN THE 
MOVIE MUSICAL NEWSIES. “| was very worried about 
ivaleMef-lavellavem-|acemsy/are/iavemre]aremlame(=)a(clco]mme(elnmen||.<c) 
musicals,” Bale admits, but director Kenny Ortega 
was “very manipulative. He reassured me that | 
wouldn’t be doing a Judy Garland. He claimed Al Pacino 
had done a musical. | said, ‘What? Al Pacino?’ He said, 
‘Yeah, | think so. He did a whole number on me.” 


